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Sir FOHN BOLLES Bar*- 


Hs Treatiſe , upon the firſt Pablica- 
== tion, was Dedicated to your late 
F=0 Father, and not without good rea- 
>, HS fon; for, all the Morives that could 
3-283 cntcr into a Dedication of that na- 
Lo ture, did oblige me to it. Firſt, as 
HF hc was a moſt eminent Patron of 
# Wa Mufck, and Muſttians. Secondly, 
ES AICiR .- he was not only a Lover of M- 
fich , but allo a great Performer init. Thirdly, as thefaid 
Treatiſe had its Conception , Birth, and Accompliſhment 
under His Roof, in your Minority. Laſtly , as he was my 
peculiar Patron ; affording me a cheerful Maintenance, when 
the Iniquity of the Times had reduced me (with many others 
in that common calamity) to a condition of needing it. 

Thar Impreſſion being ſpent, and another importun'd, this 
Second comes now in order to kiſs Your Hands , and defire 
Your Patronage , as Immediate Heir and Succeffor to your 
Father ; not only to his Eſtate , but likewiſe to his Dignity , 
Worth and Virtue. And in This Dedication | have ſome Ad- 
vantages which I had not in the Former. One is,that you were 
the chief occaſion of this Book ; and therefore , if there be any 
thing of worth in it, the World may thank You for it: 
For, it was contriv'd and carried on for Your Inſtruction in 
Mufich , at ſuch vacant hours as you were not imploy'd in 
Studies of more concernment: And, as it was made for 
You, foithas made You (by your ingenuity) not only the 
oreateſt Artiſt , buralſo the ableſt Judge of it , that (T think 
is this day in Exrope; (I mean ) of a Gentleman, and no 
Profeſſor of the Science. And this opinion of mine I find 
confirmed by a Paper of Verſes printed at Rome , when: you 
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The E piſtle Dedicatory. 
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travelld thoſe Parts, which were occafion'd by your rare 
Expreſſions on the Viol at a Mufick-meeting ; in which were 
preſent not only divers Grandees of that Court and City , 
with ſome Ambaſſadors of Foreign States ; but alſo the 
Great Mufitians of Rome , who are eſteem'd Superlarive; 
all admiring your Knowledge in Muſick, and your Excel- 
lency upon that Inſtrument. That I might give Your ſelf, 
our Nation, and the Author of thoſe Verſes the Right which 
is due to each , I have preſumed to Reprint them on the fol- 
lowing Page , as well for a Juſtification of what I have ſaid , 
as alſo for an Encouragement to thoſe who ſhall make uſe of 
the ſame Inſtructions which guided you on to that Perfeion. 
I am loth to detain you too long , yet one thing I muſt 
acquaint you with, which is , That our Diviſon-Viol Sounds 
better now in Latis than it formerly did in Engliſh; the Gen- 
tleman that hath improv'd it is your kind Acquaintance , 
my ever honoured Friend (and ſometime Scholar in Muſk) 
Mr. William Marſh , that it might be underftood in Foreign 
Parts; and I have cauſed its Native Language to be joyned 
therewith, to make it uſeful at Home as well as Abroad. 
This is all I have to ſay, more than what I ſuppoſe you already 
know ; which is, that I am 
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EXIMIA NOBILITATIL, DOCTRINA, VIRFURYT 


cum ſumma Muſices harmonia conſono adolelcenti, 
ILLUSTRISSIMO DOMEINO 
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Mirificam ſuavitatem ejuſdem &» argutiam in "HH" Britanica 
Chely , quam Unlco ict VIOLAM MAJOREM fſrirpor? Rome fuiſſe, 


O D EB 


JACOBI ALBANI GHIBBESH, MED. DOCT. 


AC:IN-ROMANA-SAPTENTIA EEO Q: PROF. PRIMARIEIE 


ES ſuas dicam fib1 habere Phabo. 
Te modis aures retinente noftras : 
Quale folamen Sam1us negarit 
Doctor Olympo. 
Quantus Alcides animos triumphas , 
Gallico major ! trahat 1lle vulgus : 
Roma Te vidit {tupefacta primos 
Ducere patres 
Roma tormentum fidium inſecuta 
.--> Dulce, concentus licet ipſa mater. 
Allobrox mire Venetz#ſque plaufit 
Nuntius art. 
Vividum claro, celebremque alumno 
Laudo Simpſonum - vaga fama quantum 
Theflal1 cultu juvyenis magiſtrum 
Diſtulit orb1. 
Hactenus plectrum , citharamque vates 
Noverint 3 Arca Violique freti 
Concinent poſthac : neque Threfla certet 
Chorda Brztanne. 
O virim felix , & opima rerum 
Alvion , ſedes placitura Mutis ! 
0 poli {idus miſt, quo remotam 
Dirigo puppim | 
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a Muſeo neſtro, Kal, April, 1661. HMonumentum, & pignm amor. 
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ROME , Excudebat Franciſcus Moneta, MDCLXI. Swrperiorum permiſſn. 
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To the Reader. 


Came with great willingneſs (though under 
] the Obligation likewiſe of a Duty) to the 
reading of this Book ; out of a Reſpe& 
both to the Author, and to the Swubje& of it : 
the One being my Familiar Friend, and the 
Other, my Singular Entertaynment, and De- 
light. Having now thoroughly,and carefully 
peruſed it, I ſhould reckon my felt a little 

wanting to the Publique, if I acquainted 
WW YESST We not the world, that in ſo doing I have re- 
_PDESR IRGESSSIERS ccyed much Benefit and Satisfation, Tt 
bears for Title, THE DIVISION VIOL ; or, The Art of Playing Extem- 
pore upon a Ground ; and it does certainly anſwer That pretence, both 
for Matter and Method, ro the higheſt point of reaſonable ExpeQation, 
And yet I cannot ſo properly call it the Beſt, as (indeed, ) the only Trea- 
tiſe T find extant upon this Argument ; which without doubt renders 
it the more valuable, in that it is brought upon the firſt eflay fo near to 
perfection : for it isa piece ſo Inſtrutive, and of ſuch a Laticude, that 
ic meets all Capacities, and finds no man either too wile, or too weak 
tro be the better for it. Briefly ; As to the Command, and Maſtery of 
the Viol, (in that point which is the Excellency of That Inſtrument) 
either for Hand, or Skill, I will take upon me to aver, that whoever 
has This Book by him , has one of the beſt Tutors in the world at his 
Elbow. And let me add, that although it be Calculated eſpecially (as 
appears by the Title) for the Diviſion Viol, yer when you come to the 
iZeſcant, and Directions for Diminution upona Ground, you will find 
it a work of exceeding uſe in all forts of Muſick whatſoever, 
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Roger L Eftrange. 
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Ad Mulices Amatorem. 


DTT A rerum bumanarum conditio eft, ut dim expl- 
C22 rantur, dim ad Vivum reſecantur, Nibili nos ſui, 
2: T SLA unde primum emerſerunt, admoneant. Scientigs 
— — ] Arteſq; quarum ſtupendos progreſſus nemo non vider, 

v7» ac Diſciplinas preſertim Mathematicas ſs ad Prin- 
cipia prima, ad Axiomata ac Poſtulata revoces, res mbili putes, 
mireriſq; ſubito tam exiguis e fontibus tantum prodigiorum conflux- 
iſſe Oceamum. Plurima iſtins generis e minimss initiis exiſtunt maxi- 
ma. Elucet pre ceteris in Muſzca eximia quedam ab exordio 
tent claritudo. Eam ſs temere ipſo in imine intuearis , bumilss 
inprimis, nulloq; ornamento ſpeabilis, intus canere videtur omnia ; 
71 2emnarhp Harmonig Sacrario illuſtris apparet admodum atq; de 
debellatis ſepins Auditorum animis ereFo ſublime tropeo, vidrix 
ac triumphabunda feſtiuum P eana ingeminat. Niſs forte illud 
Poete ei reins conventt : 


Parwva ortu primo, mox ſeſe attollit in auras , 
Ingrediturg; ſolo, &* caput inter nubila condit. 


Ne longiiis abeam, wel banc ipſam Cbelyn Minuritionum artificio 
exornatum couſule, *Pracepta que in aditu primum occurrunt, 
exilia forſam ac tenuia cenſeas ; inde tamen ſz filum texueris, quo 
errabunda wveſtigia pedetentim canteq; regas,difficili te Labyrintho 
ſenſim expedies, atq; in apertis demum amemſq; Minuritionum 
camp, magno cum fenore ac liquidiſſimo voluptatis ſenſu ſpatiart 
demiraberis. Teſftantur id ii , quorum ex hiſce elements inſzgnss 
prognata modulandi ſolertia incredibiles paſſm animorum motus 
planſuſq; excitavit. Quare viſum eſt Chelyn hanc Anglicam latio 
donare ac publici juris facere, ne res communibus votis tantopere 
expetita, Inſult dumtaxat vnd circumſcriberetur ; atq; ut, quo 
previa jampridem pervolavit fama quanta cum wvenuſtate ac arte 


Chelys in Angli3 tra&ari ſoleat, Ars quoq; ipſa transfretaret. 
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Nomenclatura quarundam vocum in gratiam I yronum 
varie reddita. 


C hety f, 


Unbo. 


Tergni, 

THE Wh 8 þ 
C4197 FH a abt 
Chordotozmms, Magas 


| ſuperior,crene ſfupe- 


rIO0rCeTs. 
Intervalla; liexle. 
Collibi. 
Magas inferior 5 Pon- 
ticulus. 
Retinaculum: Cauda. 
Suſtentaculunt antes 
ſtimu, 
Arcus 5 Plecirum. 
Sete. 
Tſthars, Aſſerculus 
ſetis obſtans, 
Sex fides chorde. 
Suprema, Secunda. 


Tert. Duarta. 


Dnintz, Sexta. ſen 
714, 

TOnhs, 

Clavis. 

B, 1olte, 
B.durum,quadratium. 


Note 
Brevzs. - 
Semibrevis, d 
£1inima, [ 
Semminithad, | 
Fuſ.!, chroma. 
Semifula, Semichro- 
77a; 
Semifuſe Semis. þ 
Contrapunti ur. 
Contratuntt is Ox- 
tCanporalis, 
Sy3ncope, Ligatura, 
Pipe, Cadertia, 
Terctift. 
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Anelice. 

A V1ol. 

The Belly of the 
V1ol. 

The Back. 

The Neck. 

The Fingerboard. 

The Nut of the Fin- 
gerboard. 


TheFrets. 
The Pegs. 
The Bridge. 


The Tail-piece. 
The Sound-Poſt. 


T heBow. 
The hairs of the bow 
ThkeNut of the Bow. 


The Six ſtrings. 

The Treble. 
Second. 

The Third. The 
Fourth. 

TheFifth.TheSixth. 


The 


The Key of a Song. 
The Clift. 

A Flat. 

A Sharp. 


The Notes. 
Brief. 


Semibrict. 
Mimm. 
Crochet. 
Quaver. 
Semiquaver, 


Demi-Semiquaver. 
Counterpoint. 


Deſcant. 
Binding or Ligature. 


A Cadence. 
Double Relliſhes. 


Clolc. 


Gallice. 
Ve Vole. 
La Table, 


Le fond. 

Le Aanche, 
La Touche. 
Le Cillet. 


Les Touches. 
Les Chenilles, 
Le Chenalet. 


La Den, 
L Ame, 


IL Archet. 
Les Creans, 
Ia Hauſte. 


Les ſix Chordes. 

La Chanterelle la Se- 
cond. 

LaTroiſieſme,la Qua- 
trieſme. 

La cinquieſme 4: LM 
S7x1eſme. 

Le Ton d un chant, 

La Clef. 

Le B. Mol. 

Le B. Duarre, 


Les Nottes. 
Breve, 


Semibreve. 
Afinime, 

Nozre. 

Crockzye. 

Double Crochze. 


Triple Crochze. 

Contrepoint, Notte 
contre Notte. 

Contrepoint a + pre- 
ziere Vee. 

Une Liaiſon, 

Un? Cadznce. 

D.s Cadences de 
neuds et tremble- 
mens. 

Cadence finale, 


Italice. 
Vna Viola. 
La Tanuola. 


1] fondo. 

Il m24nico, 
La Tartzera. 
1c apt alto. 


7 Taſti. 
7 Piroli, Biſcheri. 
1l Ponticello, 


 LaCoda. 


L' Anima, 


L' Arco. 
7 crint. 
La Alza. 


Le Sez chorde. 
1! Cantino,laSeconda, 


LaTerza,La Duarta, 
La Quinta, La Seſta. 


11 Tuono d' vn Canto. 
La Chiaxe. 

1] B, Moll, 

11 B, quadro. 


Le Note. 
Breve. 
Semibreve. 
Mnma. 
S1mint-1114. 
Croma. 
SECmmmeroma, 


Arbiſcroma, 

Contrapunto. 
contra Nota, 

Contrapunto a mente, 


Nota 


Ona Legatyra. 

Una Cadenza, 

Cadenze di Groppoe 
Trills, 


Cadenza finale. 


Elenchus eorum que boc libro | 
Contiventur. The Contents of the Book. 
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Parte Prima. In the Firſt Part. 
{ _—_ traGtandePracepta.pag. 1. F theViol it (elf, with [nſtrudti- 


Ons how to play UPON It. Pag. t. 


— — —— 


De Chely ipſa , qualis Minuritioni- |} 2. What kind of Viol is ficteſt 
bus maxim? quadret, ©» quomodo| for Diviſion, and how to be ac- 


concinnanda. 1Þ. commnyed. 20 " 
De PleEiro, ſeu Arcu Muſico. p.2.|} 3. What kind of Bow. p. 2. | 
De Collocatione Chelyos. 1b. | 3 4. How to hold or place the Viol. # 
7. 31 

Ouomodo tenendus @* movendus|z 5. How to hold and moye the 1 
Arcus. 1b. Bow. -þ, q: | 
De Siniſtr « Collocatione,  Motuque. P.4- | 6. The poſture of the Lefr Hand. ; 
De Chelyos Chordotonia ad Scalam Mu- | $ 7. How the Viol is Tuned, - hs 21 
ficam accommodata. 1b.| plyed to the Scale of Muſick. ib. | 
ut ratione eadem Note in diverſrs z 8. How the ſame Nores may be 4 
Chords exprinm poſſent. 1D. play 'd upon difterenr Strings, ib. þ | 
Ouare Digiti ſiniſtre in eadem ſepe|} 9g. A Rule for Holding on the v2 

ſede continuandli ſint. P-5-| Fingers. p.s i 
Regula movendi Arcunt. P- 6. | 3 10, A Rule for the Motion of ” "y 


Bow. p- 6. 
Quo ordine Digiti Canoni applicandi| 9 11. Of ordering the fingers in gra- 
ib. 


Andes, worn Papa Foo; 
5 "MANY mage" 
mugs —— 


b 6 6. How 


ſont. i1b.| dual Notes. 
Onis motus Brachio dextro, manuſque| } 12. The Motion of the Right Arm 
junGurs conventat, P 7.-| and Wriſt. P. 7- | 
Ouomodo plures ſimul note perſtrin-| 4 13. How to order the Bow in 
gende ſint. P. 9- fable Stops. Þ. 9. 
De Tripl:s. P. 10.|) 14. Of Tripla's. Þ. 10. 
De ſonorum blanditiis atq; Leporibus.| 3 15, Concerning the Gracing of 
- 1b.| Notes. | þ [i 
Lepores ex tretiweibais oriundi. P. 11.| 16. Shaked Graces. Þ.11. } 
Parte Secund2. In the Second Part. 4 
|”; aro Compendium. p. 123-|$ 1.[JSe of theConcords,or aCom- + 
| pendium of Deſcant.p. 13. f 
De Interwallss. ib. | 3 2. Of Incervalls. ib. '1 
De Concordantizs. p. 15.|3 3. Of the Concords. p. 15. 
Tranſitio Concordantiarum. - 1Þ.|4 4, Paſlage of the Concords. ib. : 
De Melotheſie Clavi ſeu Tons. p. 16. |z 5, Concerning the Key or —_— | 
p 1 | 
£ 


”— ———_ ——— — 


> 6. How to frame a Bals. p. dz 
$ 7. How to joyn a Treble to the 
Bals. ib. 

2 8. Compoſition of three Parts. 
p. 18. 

9 9. Compoſition of four Parts. zb. 
9 to. Concerning a Sixth. Þ. 19. 
9 11. Ule of Dilcords. Þ. 20, 
6 12. Of the exceſlive Fourth, and 
Detective Fifth, Þ. 22. 

2 13.Reflecions upon theConcords 
of Muſick. p. 23; 

2 14. The Analogy of Muſical Con- 


Qua rationeBaſſus conformadus ſir.pr 7 


Quo patto Cantus Baſſo adfiruendus 


it. 1b. 
De Tripbonizss. P. 18. 
De Tetraphoniss. iÞ. 
De Sexta. P. 19. 
Onuis Diſcordantiis locus ſit. p. 20. 


De Tritono, &- S emidiapente. P- 22, 


Contemplatio Concordantiarum Muſz- 
caram. P» 23. 
Muſicarum Concordantiarunt Analogia 


cords to the Aſpets of the| ad Planetarum aſpefius. p. 24. 
Planets. p. 24- 

SS - h—_ 

In the third Part. Parte Tertia. 

2 1. F Diviſion, and the manner QU2 ratione Minuritiones ad Baſin 

of performing it. p. 27. aptande ſint. Þ. 27. 

$ 2.Several kinds of Diviſion. p.23. | Minuritionum genera. p. 28. 

2 3- Breaking the Ground, ib. | Minuritio Fundamentalis. 1b. 

$ 4. Deſcant Diviſion. Pp. 35+ |Minuritio Melothetica. P- 35- 

$5. Mixt Diviſion, Þ. 36. | Minuritio Mixta. P- 36. 

? 6. Cadences of two forts. p. 37. |Cadentiarum duo genera. P- 37» 


2 7. Concerning Fifths and Eighths 


in Diviſion. Þ. 42 
. 8. Concerning Sixths and Thirds 


1n Diviſion. Þ. 44- 
2 9. Of Crochetrs. p. 46. 
$ 10. Of Quavers. p. 50. 
2 11. Of b Flatand Sharp. p. 5 2. 


? 12. Concerning the ordering of 
Diviſion. "7-00. 
3 13.Of a Continued Ground.p.5 7. 
6 14. Of Compoting Diviſion for 
one Viol to a Ground. 2b. 
2 15.Of two Violsplaying together 


ex tempore to a Ground. 


tb. | 


De Quintis &» OGawis in Minuri- 
trone. P. 42. 


De Sextis &»> Tertics in Minu- 

ritione. P- 44- 
De Semmuninis. Pp. 46. 
De Fuſes. P- 50. 
Deb Moll: e*- Duro. Pp. 52: 
Minuritionum Syntaxis. P- 56. 
De Baſe Continua. P- 57. 


Minuritiones ſingulari Chely qua ra- 

_ tione aptande. 1b 
Qua Methodo dite Cheles Baſe alludere 
debent. 1b. 


3 16, Of Compoſing Diviſions of | Minuritiones plurium Partium Compo- 


p- 59. 


Two or Three parts. 


nendi ratio. 


P- 59- 


} 
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Let this Book, Intituled, T HE DIVISION-VIOL, 
be Reprinted, September 24. 1665. 


Rocter LESTRANGE. 
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Forma Chelyos utravis Minuritonibus apta , 


fed Prima reſonantior. 
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The Figure or Shape of a Diviſion-Viol 
may be either of theſe; but the Firſt is 
better for Sound. 
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CHELYS. 


Minuritionum Artificio 


F xornata. 


PARS PRIMA. 


Chelyos trafande Precepta. 


HELTS peritum naGa Fidicinem , 
f cron ceteris Inſtrumentis Miuſicis de 


palm certare jure merito poteſt, De 

ejus inprimis agendum Conſtructione , 
tum de Taneendi Modo. Libandum preterea 
aliquid de Conſonantiis Mulicis 5 ut ad Mi- 
amritiones, que Chelyn ornant commen- 
dantque maxime , gradatim aſcendatur. 


The DIVISION.VIOL, 


OR 


The Arrof Playing ex tempore 


toa Gkrouny. 


THE FIRST PART. 
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Of the VIOL# ſelf, wicd- 
Inſtructions bow to Play pon it. 


VIOL in the hands of an excel- 
A lent Violiſt may (no doubt ) be 
reckon'd amongſt the beſt of Mu- 

ſical Inſtruments. To Play ex texr- 

pore to a Ground is the higheſt perfe&ion 
of it : And this is the Subject of eur pre- 
ſent Diſcourſe. Burt firſt we muſt treat of 
ſome things neceſſary to that defigne; as 


| namely , Firſt, a Viol fitted for that pur- 


poſe ; Next, Hands enabled to Play upon it; And then, ſome knowledge in the 
Concords of Muſick. With theſe therefore we will begin , in affiſtance to ſuch as are 
not ſufficiently informed therein : And firſt concerning the / 70 L, 


De Chely ipsa , qualis Minuritionibus 
= maxime quadret , & quomodo con- 
cinnanda. 


Helyn que Minuritionibas deſtinatur , 
Cbrevioremn efſe convenit e4, que Choro 
muſico inſervit 5 ut faciliori negotio ſtring? 
percurrique poſſit : qui in re , manu digi- 
torumque., at quiſque arFioribus vel largio- 
ribus eſt , habendaratio, Magnitudo ut plu- 
Timm ejuſmodi fit , que Fidem duorum 
pedum & ſemiſſes 2 Magade inferiori ſeu 
ponticulo ad Chordotomum ſeu crenas ſu- 
periores adnittat. Sonms , fit tinnulus, & 
excttatus, qualis fere eſſe ſolet minorum 
Chelyun ſeu Violinorum, Eum videlitet ſo- 


min nanciſcuntur ſfemili figur4 majores, | 


quarum UVterns ex ſolido trunco, Lintris 
inſtar , excavatur. 

Hexachordam eſſe oportet; annexis ſeptent 
L igulis , aliquanto craſſwribus iis , que Te- 
ftudinis collum ambiunt. @u4 verd ſede ad 
Fidem apertam Otava ſuperins in Canone 
froe manubrio reſonat , ligulam extraordina- 
riam figere opportunum erit , que digitos 
iſthat oberrantes veluti familiare ſignum ad 


$ 2. What kind of Viol 3s fitteſt for 
Divifn, and bow to be accomoda- 


ted. 


V1ol for Diviſion, ſhould be of ſome- 
thing a leſſer ſize than a Conſort Bats; 
that ſo the Hand may better command it : 


| more or leſs ſhort , according to the reach 


of his fitigers, who is to uſe 1t : but the 
ordinary ſize , fuch as may carry a String 
of thirty Inches from the Bridge ( duely 
placed ) to the Nut. The Sound ſhould 
be quick and ſprightly , like a Violin; and 
Viols of that ſhape ( the Bellyes being 
digged out of the Plank) do commonly 
render fuch a Sound. 

It muſt be accommodated with fix 
Strings and with ſeven Frets, like thoſe 


| of a Lute , but ſomething thicker. If alſo 


you faften a ſtall Fret, at the diſtance of 
an Octave from the open Strings ( which is 
the middle betwixt the Nut and the 
_— ; It will be a good Guide to your 
Hand , when you ſtop that part of the 
Finger-board, . 


moneat , qud intercapedine vicina deinceps intervalla rat4 proportione pertentanda ſixt. 
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The Strings a little bigger than thoſe of 
a Lyra-Viol z which muſt be laid at the like 
nearncſs to the Finger-board , for caſe and 
convemence of Stopping. 

The Bridge , as round as that of a Con- 
ſort Paſs ; that ſo each ſeveral String may 
be hit with a bolder touch of the Bow. 

The Plate , or Finger-board , exactly 


ſmooth and even. Its length, full two parts 


of three , from the Nut to the Bridge. It 
mult alſo be of a proportionate roundneſs 


to the Bridge ; fo, that each String may . 


Ive at an equal nearneſs to it. As for ex- 
ample : If the Roundneſs of the Bridge , 
be as the Arch A. B, thenT would have the 
low end of the Finger-board to be asC. D. 
and the top of it, as E. F. 


III Op 


V1iol-makers 


Fides item ſint paullo craſſares Chordis Ly- 
ra-Chelyos, equali diſerimine Canoni ſuper- 
extenſe , ut facilins aptinſque premantur, 

Ponticulus ita arcuetur, ut Chorde ſrmgiule 
diſtin e fidentique pleFro abſque ulld anxie- 
tate vibrarz queant. 

Canon 7; [evis & equabilis, Ejus longi- 
tndo duas tertias partes fpatii occupet , quod 
inter ponticulunz ſuperioremgie Chordoto- 
mun interjacet. Ponticulum declivi utrim75 
flexu exmletur 5 ut chorde ſingule manu- 
brio , quemadmodum didium eſt , equaliter 
ſuperemineant, 83 Ponticuli carvatura ſuerit 
ut Arcus A. B. Canonis ima pars fit ut C,D. 
ſumma, ut EF. 


——— — 


Hec Chehum 


$ 3. What kind of Bow. 


Viol-Bow for Diviſion, ſhould be 

{riff , but not heavy. Its length (be- 
twixt the two places where the Hairs are 
faltcned at each end) about ſeven and 
twenty Inches. The Nut, ſhort. The 
height of it about a fingers breadth, or 
little more. 


6 4- How to bold or place the Viol. 
Bris conveniently ſeated , place your 


Viol decently betwixt your knees ; ſo, 
that the lower end of it may reſtupon the 
calves of your legs. Set the Soles of your 
feet flat on the floor, your Toes turn'd a 
Iittle outward. -Let the top of your Viol 
be erected towards your left ſhoulder ſo, 
a3 It may reſt in that poſture, though you 
touch it not with your hand, 


$ 5. How to hold and move the Bow. 


'T Old the Bow betwixt the ends of 
your Thumb and two foremoſt fin- 

oh , near to the Nut. The Thumb and 
r{t finger faſtned on the Stalk z and the 
ſecond fingers end turned 77 ſhorter,againſt 


the Hairs thereof; by which you may | ff 
poize and keep up the point of the Bow. 
If the ſecond finger have not ſtrength 
enough, you may joyn the third finger in 


aſliſtance to it 3 but in Playing Swift Diviviſion, two fingers and the Thumb 1s __ 
ixtento 


= ml 2 
may take n»- - 
tice hereof, ” ET: 9. datur. 
Al] CT E 


fabru propor- 
110 Commen- 


” 3 8B 
De Plefro ſeu Arcu Muſico. 


LeFri Arcs rieidus ſit , mediocri pon» 
dere: Sete ad duos pedes quadrantemque 
tenſe, aſſerculo haud oblongo, ad digits 
latitudinem aut paulls altixs , attollantur x 


qui quaſt Ifthms ſetas ab Arca diſtineat, 


De Collocatione Chelyos, 
| jan te apt4 in ſede collocaveris , Chelyn 


utroque genn decenter compledere, ejuf- 
que pars ima ſuris utrimque innitatur. Pedes 
tantillum divaricati ſolo firmiter inſiſtant. 
Chelys ſumma ad ſiniſtrum humerun leniter 
proclinet 5 ut eo ſitu , ctiam nullo manus 


fulcimento perſiſtat. 


Quomodo tenendus et movendus Arcus. 


Prehendatur Arcus prope Iſthmun ex*+ 
A< pallice duobaſqs, primoribus digi- 
tis; ita ut Pollex & Index candicem teneant, 
alter; digitus parumper inflexus ſetis oblu« 
Fetur : eo pacto nimirum librabitur arcus, ne 
accidys ad extremum pendeat, Adhiberi po= 
teſt & aunularis, ſi ejus ope ceteri indigeants 


quampis ad minuritiones id minus conventat, 
- 


| IP 
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Extento fidenter brachio , Fides baud pro- 
cul a ponticulo figillatine Iiquideque vibren- 
tur , genibus ne forte offendiculo ſent , cante 
reductis. 


Holding the Bow in this poſture, {tretch 
out yourarm, and draw it firſt over one 
String and then another 3 croſling them in 


right angle, at the diſtance of two or three 


Inches from the Bridge. Make each ſeveral 


String yeild a full and clear found 3 and order your knees ſo, that they be no impedi- 


ment to the motion of your Bow. 
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Chelys, Minuritionum , &Cc. 


Pars I 


d 6. The poſture of the Left Hand. 


VV Hen you are to ſet your fingers upon 


the Strings , you mult not graſp the 


Neck of your Viol, like a Violin; but 
rather ( as thoſe that Play on the Lute ) 
keep your Thumb on the back of the Neck, 
oppolite to your fore-finger ; ſo as your 
Hand may have liberty to remove up and 
down, as occaſion ſhall require. 


7. How the Viol is Tuned, and 
applyed to the Scale of Muſick. 


WEE now ſuppoſe you to underſtand 

Song , and conſequently the Scale of 
Mufick; which known, the Tuning of your 
Viol appears in ſuch order as you fee the 
ſx Semibreves which ſtand one over ano- 
ther, in the firſt part of the following 
Scale: where note, that all the degrees 
ariling above the higheſt of thoſe Semi- 
breves, are expreſsd on the Treble or 
higheſt String , by ſtopping it {till lower 
and lower towards the Bridge. 


De Siniſtr.e Collocatione, Motuque. 


Ugnn Chelyos ne manu con ae. of in 

Violinis fit 5 ſed ut in Teſtudine Rollicen 
averſo Manubrio ita applica, ut TIndici in 
adverſo Canone ſe moventi plerumque re- 
ſpondeat. Hine faciliori negotio manus pro 
re nat4 in omnem partem perlabetur. 


De Chelyos Chordotonia ad Scalam 


Muſican accommodatd. 


Uilibet fere Muſice candidatus Sealant 

Guidonianam callere ſolet s qua probe in- 
tele, Chelzos attemperatio ſen Chordotonia 
adjete Tabelle ope facile adornabitur .Infima 
frquidem Semibrevis dabit tonum infime 
Chordz in D. unde caterarum diſcrimen ſu- 
metur in G, C. E. A. D. Reliquos tonos 
ſupra D. aſſequeris, ſi Chordam ſupreman 


. per intervalla que Ligulis deſignantir , pon- 


ticulum verſus gradating preſſeris. 


£ "3 FT 
/ þ 4 = T_4 X 
—+ \ FE + 4 Hf Sud 2, £ 
246-7 EAST tell —< ) 
Fes AM 4.361145 BOLL NMFA'D, 
FI ——T $6" K 1 ULNE: 2 
þ IS "es 4 | I, E Je 
i Ee ( S£3 *% 5 0 *4 NP, 3 
” = JI: "ig: * 5 x \ 
; ZZ F & Wb1 Ia 0M a * SS 
A» l xt Pe, 
o ® - 
3 


Your Viol being tuned according to the 
ſix Semibreves , your next buſineſs 1s, to 
play thoſe other Notes , which you ſee 
aſcend and deſcend by degrees,over which 
T have ſet Figures to dired& you with what 
Fingers to ſtop them 3 1, 2, 3, 4, is ſet for 


Attemperatis jam Chely , reliquos ſonos 


ſeu notas ſurſum deorſumque modulari i velis, 


quibus id digitis perficias adjetti monent m- 
merit, T, 2, 3, 45 1 Tndicemſignat, 2 Me- 
dium , 3 Anmlarem , 4 Minimum. 


firſt, ſecond, third, and fourth Finger. Thoſe which have no figures over them, are 


played on the open Strings. 


$8. How gbe ſame Notes may be play'd 
pon different Strings. 


OU muſt know that ſometimes Notes 

are play'd,not on thoſe Strings to which 
they ſeem properly to belong ; but for eaſe 
or better order of Fingering , are play'd 
upon ſome other String : An Inſtance 
whereof you have in thoſe two Notes 
marked with little Stars over their Figures; 
which Notes, are play'd upon the ſecond 


String 3 though ,: a little before , Notes | 


Oua ratione exdem Note in diverſts 
Chordis exprimi poſſint. 


A Nimadvertendum porro eſt , earnndem 
Notarum ſonos, qui vel apertis Chordis, 
vel per conſuetos ligularum gradus exprimun- 
tur , commodiore digitorun applicatione in 
ſuperioribus lignlis , atque aliend ſape in 
Chord2 elici 5 uti videre eſt iis in notis quibus 
appoſitre eſt Aſteriſeus 5 Earum nempe ſonus , 
tametſ; paulb ante in ſuprema Chordd expreſſus 
ferit , in alters tamen Stropha , preſſrs ſe- 
cun 
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cunde chorde lignlis , perinde at in prin 
conſequitur : @uod tuo ipfe Marte, dun di- 
eitorum conmodo ftudes,identidem tentando 
explorabis; 


Ex pluriniis Scale Muſee lineis, quinquic 
tantiummodo in uſum Chelyos aſſununtur , 
cumque in AMelodie decurſie Nota aliqua Pen- 
tadent evaſerit , appoſit4 clavi alter , ad 
altcr amt ſumiliter Pentadem reducitur, 


ſtanding in the fame placcs zyere played 
upon the Treble or f11{t String : and there- 
forc » when any difticulty thall occur in 
Fingering , you are to conlider how the 
ſame Notes may be exprefs'd with moſt 
eaſc and convenience te the Hand: 


The Example before-going was ſet int 
the whole Scale , that you might better 
perceive where every Linc and Space take 
their places upon the Viol : But thole that 
follow , mult be ſet down in the uſual way 
of five Lincs ; and when Notes excced 


that Compaſs they are reduced again into the ſaid five Lines by ſetting another Clif; 


In proximo Paradignate operg pretinm 
eceris , fi mann ſenſint exerceas , ner niſt 
lente admodum feſtines , id imprimis ſtudens, 
ut ſuus cuique Note ſonns , liquidas plenuſque 
conſtet : quod fiet , ſt chordas extrems on- 
21nd digitis conſtanter ac valide premas 5 tunt 
Arcu , quantus quantus et, rurſum prorjunt 
duito ſingulas chromas diſtin&e ad plenum 
evibres, 


| 


This which follows I would have yuu 
practiſe , firſt jn a flow meaſure ; increaſing 
the quickneſs by degrees, as your Hand ad- 
vanceth in readineſs : and be ſure to make 
all your Notes ſound clcar and full; pref 
ling the Strings firni and hard with the 
very cnds of your Fingers: Alſo give as 
much Bow to every Quaver, as the length 
thereof will permit. But before you ſet 
upon It , rcad the two Rules which follow 
It; 


Ouare Digiti ſiniftre in eadem ſpe 


ſede continuandi ſunt. 
ka ar lienlis digitum appreſſeris , en#t , 


aunt reliquis digitis cetera exequeris , ne 
pris attolle quan id alia occaſto poſtulet 5 quo 
paito , equabiliori digitorune decurſut conſu- 
les , abſque hinlco incertoque tripudio ; ſo- 
11unque etiant ſublato arcu continuabis. Ejus 


more fignum Va ab ed nota cui digitum 
311:20rart oportet, ad eam uſque extenditur, 


qud vibrahd ſuſtolli poteſt, 


called ) you have y where you ſee ſucha Stroke as this yy drawn from One to ſome 
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6 9. A Rule for Holding on the 
Fingers. 


VW Hen you ſet any Finger down, hold 

it on there and play the following 
Notes with other Fingers , until ſome oc- 
caſion require the taking it off, This is 
done as well for better order of Fingering, 
that the Fingers may paſs ſmoothly from 
Note to Note, without lifting them too far 
from the Strings, as alſo to contiriue the 
Sound of a Note when the Bow hath left it; 
Inſtances of theſe Holds ( for ſo they ate 


other diſtant Note unto which you mult hold it. 
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$ 10.4 Rule for the Motion of the Bow. Regula mowendi Arcunt. 


Xs 

| 

| WW Hen you fee an even Number of Qua- | UV mmernm.chromarnn vel ſexrichro® | 
N Vers or Semiquavers, as 2, 4, 6, 9. hoo "11 parem obſervaucris, ut 2,45,8. 

You mult begin with your Bow forward 5 | Provjim wmovendus eft Arcs , tametſt in 

yea , thotgh the Bow were apogee for- | pr icedemnti Not? conſunilt motu adaTns fuertty | 
ward in tle next Note before them. But | @rnod | numernm imparen deprehenderis, ut | 
it the Number bc odd, as 3, 5, 7 5 (which | 3,5, 7 5 qzed jere ob Notam punto anitam , 
alw: ayes hap PCns by _ of ſome Prick- | aut panſas 1p ares contingit , retrorſun re- 
Notc or odd Reſt, ) the firſt of that odd | vocandys eft ; quamis id ſubinde exceptio= 


| number mult b - played with the Bow back- | 7277 patialur , C jus rel exemplunt ſub cal= 


ward. This is the moſt proper motion of | cex7 Par udignatis 5 Feperies, kt 
the Bow , though not abſolutely without 
| ſome exception : : for ſometimes the quickneſs of the Notes may force the contrary , as 
| you will ſee in the end of the fifth Example. Alſo quick Notes skipping from the 
| | Treble to the Baſs, and fo pcrſued , are beſt expreis'd with contrary Bows. Let your 
nxt practice be this which followes. 
| EE _ 
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A ts. Of ordering the "IG in gra- | Ouo ordine Digiti Canoni applicands 
\ dual Notes, ſunt. 
[: N any point of Diviſion which reaches Iqnando Minuritio ad extremas ligulas 
[ to the lower Frets or beyond them 3 the Sz etzam ulterins proceſſerit , Suprema 
q higheſt Notc thereof 15 alway CS [topt eather Nota tertzo aut quarto digito preantur ; Sz 
| with the third. or with the fourth tinger : If | tertio, primus > ſecunds in proximis Notis 'F 
| with the third , the fir{t and fecond tingers | a rendentibus vel deſcendentibus ordine ſuo % 
L take their or derly places 1n {topping the occupantur 5 $1 Nota ſuprema quartum digi- E 
] two Notcs gradually aſcending to It, or | tum ſeu Minimum vendicarit, Nota proxima 5 
F deicending from it. It the higheſt Note { dura ſuerit , tertinm 5 ft wollis , ſecundunt | 
, imploy the fourth finger , then the next poſtulabit. id vero certo certins ſtatues, ſuve 
Note under it 1s ſtopt either with the third | tertinzz ſfroe quartum ſuprena Nota diſtineat , 
or with the ſecond finger , according. to | Tertiam inferiorem Indice premendam efſe , 
'S the ſaid under Note being flat or ſharp : | znde ad cateras Notas auſpicandus eſt ies - 
'S it tharp, with the third; If flat, with | 1s. @uod ft binas notas proxime ſibi ſucce- 
S the ſecond tinger. But whether the higheſt dentes eidem digito a{ſugnatas repereris , id 
'S Note Oy the third or fourth finger, the | pr opterea fit , ut digits ad pradifam Syn- ; 
E- 7oird below Goth alwaycs tmploy the firſt | 19x57 diſpomantur , vel ut conſ1milis poſutura 5 
4 finger , which ſcrves asa Cuide to thoſe | diertorum in alteram ſedenr transferatur. £ 
; two Notcsabove it. And whercas you will | Obſervandan tamen Minimo digito rarius | 
'F tu ſomuiimes two ſuccetiive Notes ſtopt | locnmr oft verſus Ponticulan , uha interſtitia l 
GBe after the other with the ſame finger, | PROW Sos ac Sermtonorum os "ad iora ſunt, 
£18 alwaycs Gere Either iO prepare the | Gem inter lignlas ubi major dilſident inter= 
Enge's to this pulture, or iO remove the vallo, 
| aid pole to ſome other P/ACC. I his | 
þ Order 0 Fingoing holds grad thro! «ſy the whole Finger-board (in {topping three 


gradual | 
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gradual Nutes upon one String ) with this difference only , that where the Stops arc 
wide ( as amongſt the F rets ) the fourth or little finger 1sof more requilite ute than 
it 15 Jower Gown where the Stops are more contract. 


| Quo porro ordine de Chord} in Chordam 
digits movend; ſint , ſua quiſque induſtrit 
facite indagabit, dim ecoruns expeditiori 
Progreſjui conſulit, 


As for the poſture of the Fingers in 
moving from one String to another, I muſt 
refer you to your own obſervation, in ma- 


king uſe of what Finger doth offer it ſelf 


the apteſt for ſtopping any ſucceeding 


| Note, 
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If you find difficulty in this Example , play it the ſlower , until your Hand have 


overcome It. 


I muſt now propoſe unto yau Notes of a quicker Motion , viz. Demiſemiquavers 3 


but not before I have ſaid ſomething of 


Onis motus Brachio dextro , Manuſque | 


JunGture conveniat. 


Uod ad Brachii motum attinet , quamVis 
humeri juntfuram movere ſepennmero nc- 
ceſſe fit tardioribusin Notis, in celerioribus ta- 
men vix id freri poterit abſque totius corporis 
indecort furccuſſatione. @nare ad notas bre- 
viores non niſl juncgura manus movers ex- 


. tento rigide brachio ut plurimnum debet , in 


equabili praſertim minuritione ;, idqz ad de- 
centem corporis compoſitionem Tyronibus 
maxime commendatur, Ubi tamen minuri- 
tio hinc. inde ſubſultat , aut non admodum 


Feat Ns 
properat , cubiti motum cum manus Juneurd 


una conſpirare opus oft, Ot arcus pro 7mpe- 
rio enhernetur , me non junttura porro debite 
2oveatur , cuarandnm nut din Ares rurſunt 
prorſum vibratur , brachii motum manns aut 
quaſi du tantifper procedat , ant quaſs alſecla 
proxime anclldur, 


, 


| 


$12. The Motion of the Right Arm 
and W rift. 


| old you before thar you muſt ſtretch 
out your Arm ſtreight, 1n which poſture 
( playing long Notes )) you will nece{tarily 
move your ſhoulder Joint ; but if you ſtir 
that Joint in quick Notes, it will caufe 
the whole body to ſhake ; which (by all 
means) muſt be avoyded; as alto any other 
indecent Geſture. Quick Notes therefore 
muſt be expreſs'd by moving ſome Joint 
nearer the Hand; which 1s generally agreed 
upen to be the Wriſt. The queſtion then 
ariſing 1s about the menage of the Elbow- 
Joint ; concerning which there are two 
diftcrent opinions. Some will have it kept 
{tiff 5 Infomuch , that I have heard a judi- 
cious Violiſt poſitively affirm, that if a 
Scholar can but attain to the playing of 
Quavers with his Wriſt, keeping his Arm 
{trcight and {tiff in the Elbow-Joint , he 


hath got the maſtery of the Bow-Hand. Others contend that the motion of the Wriſt 


tnuſt be ſtrengthened 


and aftiſted by a compliance or yielding of the Elbow-Joint 
| unto 
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unto it; and they, to back their Argument , produce for inſtance a perſon famous for 
the exceliency of his Bow-hand , uting a free and looſe Arm. To dcliver my own 
opinion 3 | do much approve the {treightncls of the Arm , eſpecially in Beginners , 
beeauſe it is a means to keep the Body upright , which is a commendable poſturc. 
[ can alſo admit the Stitfnels of the Elbow, in Smooth and Switt Divition 3 for which 1t 
1s moſt properly apt ; But Croſs and Skipping Diviſion cannot (I think ) be ſo well 
expreſs without ſome conſent or ycilding of the Elbow-Joint unto the motionot the 
Wriſt. To gain this Motion of the Wriſt, the ordinary direction 1s, to draw the 
Hand (in moving the Bow to and fro ) a little after the Arm. Or you may try how 
vou can play the firſt Example of @ravers by moving your Wriſt only , keeping your 
Arm {treight in the Elbow-Joint ;, a little practice will effect it. This Motion or looineſs 
of rhe Wrilt we mention , is chiefly in Demiſemiquacers; for, in Quavers , and Sexr- 
quanors too , we mult allow fo much ſtiffneſs to the Wriſt as may command the Bovy oz , 
and off the String , at every Note , if occaſion fo require. | 


{ will {ct your next Example in C fa wt, Ad paradicgmaproximumin C fa ut , mc 
with thc loweſt String put down a Note, as | /izs exprimendum , demittitur chorda infima 
we commonly do when we play in that | ud interval/am unins Note, ut fic fiat Oclava 
Key. And, as I have formerly admoniſh'd | Chorde antepenultime, quod in illa Clavi 
you to practiſe your Examples firſt flow | plerumgne obſervatur. Vitabis antem fre- 
and then faſter by degrees, that admoni- | quentes quorumedam errores 5 prim? ſt lemte 
tion is moſt requiſite in Swift Divilion , | privzim Notas ſengulas , deinde anct4 dexte- 
where alſo you muſt be carefull that the | rute , ac maturi audacid celerins percurras. 
Motion of your Bow and Fingers do cqual- | Secundo , {i ſategeris ut Arcs ac digitorunz 
Iy anſwer each other , bearing your Bow | mots apprime conſpirent. Tertio, ft Arcus 
moderately ſtiff upon the Strings, at a | mediocri diſtantia tum 4 Ponticulo , tun ab 
convenicnt diſtance from the point thereof; | cxtremo ſuo corn ſea apice Chords inpel- 
by which means you ſhall make your ſwift- | /at. 
clt Notes more diltingutſhable : A thing in- 
which many fail , cither through want of a due complyance of the Bow to the Strings 
or not exactly crofling them at a right diſtance from the Bridge , or elſe by playing tov 
near the point of the Bow ; which errors I note, that you may avoyd them. 
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end of this Example , is ſet as at exception to what was faid 


The little peece at the 
A ach caven number with a Forward Bow 3 for here you muſt 


C pag. 5. ) of Beginning ca 
Ba BG ( as neceſfity will 
and ſome backward. 


How 


enforce you by reaſon of their quickneſs ) ſome forward, 
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Part L 


The Divifon-Viol, 


Ouomodo plures ſunul Note perſtrin- 
gende funt. 


Um plures Notas alias aliis ſuperinpo- 

itas conſpexeris , uno omnes in ita 
vibrande ſunt, ut ab imi ad ſupreman , 
medias in occurſu perſtringendo, progrediatur 
Arcs, ac ſmiſtrorſum propellatur , ubi ejuſ- 
moi Note duplices , triplices, aut plures non 
rift jerael ſe offernnt;, aſt ubi ſepins multiplict 


ſerie contiantiur, ad ſiniſtran primo, deinde 


ad dexteram agitari debet plerum , Motuſ- 
que ab ima ſemper chordi inchoandus eſt, 


'$ 12. How to order the Bow in dou- 


ble $ tops, 


Hen two, three, or more Notes ſtand 

one over another (as you have in two 
places of the laſt Example) they muſt be 
play'd as One, by fliding the Bow over 
thoſe Strings which expreſs the ſound of 
the faid Notes. When oze of them comes 
by it ſelf, it 1s commonly play d with a 
forward Bow ; but if divers of them fol- 
low ſucceſſively (as in the patlages hereto 
annexed) then each other mult of neceſſity 


be play'd by drawing the Bow back ; but 


whether back or forward, be ſure to hit the loweſt String firſt ( inſiſting thereon 1o 
long as need requires ) and let the Bow {lide from It to the highe't, touching 1n 1ts 


paliage thoſe in the middle betwixt them, 


Ta Paradigmate fignre T, 2,3, 4, Notis nou 
ſupra verticem ſed ad latus adſcribuntur. Ubi 
autem hanc fignram (1) in eodem Notarum 
eumulo ſepins repetitam wvideris , indicinm 
eſt primum digitum ad omnes ejnſmodi Notas 
protendi debere , ut in Thiorb4 fieri ſolet, 

Aliud minuritionum Paradigma ſubjungi- 


tur. Plura , ubi te accurata firmaverit exer- 


cttatio, ad calcem libri in promptu habes. 


The figures for more convenience, are 
here ſet before the Notes. Where you ſee 
this figure (1) ſet before two or three 
Notes in the ſame Stop 3 it ſignifies that 
the firſt finger muſt be laid over all the 
ſaid Notes: in which, and in all double 
Stops, the poſture of the left hand is 
the ſame as it you play'd upon a Thiorba, 
One Example more , and we have done: 
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Pars I. 


When you have practisd theſe Examples according to the Inſtruftions given , 
vou may then, for variety, look upon ſome of thoſe Diviſtons at the end of this 
Book 3 amongtt which ſome are caſte, made purpoſely for Learners; Others require 
the hands of a good Proficient. And becaule in thoſe (asalſo in other mens Diviſions) 
vu will meet ſometimes with Tripla's of divers forts, I will ſpeak ſomething of them 
in this place. 


| $ 14. Of Tripla's. De Triplis. 


| YOmetimes the Grounds themſelves are T Riplas ( ſrvue Minimis five Semimininis 

| Y Tripla-time. conliiting (uſually) of three conſtent 5 ſroe ee deinde in temiores mis 
Semibreves, or three A1inims, or three | mitias dividantur , ſive Baſt communis men- 
Crotchets to a Meaſure. Sometimes you | ſure ſuperſtruantur, adeo ut uni Minime tres 
may mect with a Trip/a upon a Tripla; as | Semiminime, aut uni Semiminime tres 
for inſtance, 'when upon a Ground con- | Chrome , aut uni Chrome tres Semichrome 
fiſting of three 1/721z25 to a Meaſure, each | reſpondeart ) facile modulaberis, modo ſrngule 
Minim is divided into three Cro'chets , fix | menſure binis utrimque lincis definiantur, 

| ©n4ers, or the like. Again, in Diviſions . 

; upon Grounds of the Common-Time , you will meet now and then with divers Tripla's , 

as ſometimes three Crotchets to a 111i, producing lix Qruavers, twelve Semiquavers, &c. 

Sometimes three Qwavers to a Crotchet , and ſometimes three Sexriquavers to a Qnaver z 

the Meaſure of all which , will not be hard to find out, where the quantity of each 

Semmbreve 1s marked out with Strokes or Bars. 
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It now remains, that in directing the Hand I ſpeak ſomething concerning the Gracing 
of Notes: and though it depend much upon Humour and Imitation, yet I will try 
how far it may be deliver'd in words and Examples. 


a eo 


— — 


$ 15. Concerning the Gracing of Notes. | De Sonorum Vlanditiis atq, Leporibus. 


Racing of Notes is performed two Wwe varii ac elegantie Notis adhiber# 
3 wayes , viz. by the Bow , and by the poſſunt, vel Arcu, vel Digitis, Arcu nunc 
Fingers. By the Bow , as when we play | incitatizs munc remiſſms chorde pulſantur 3 
Loud or Soft, according to our fancy , or | prot cnjuſque genius aut mcliſmatis indoles 
the humour of the Muſick. Again, this | ſuaſerit - que impulſus varietas eidem ali- 
Loud or Soft is ſometime expreſs'd in one | quando Note adhibetur , ita ut exordio 
and the fame Note, as when we make it | ſwbmiſſrori paullatine aſſurgat vehementins & 
Soft at the begining, and then (as it were) | quaſt intumeſcat. Nomnnulli arcu trepidare ac 
ſivell or grow louder towards the middle or | vacillare geſtinnt, cujus frequentior uſus vix 
ending. Some allo affect a Shake or Trem- | probatur. Plures ſubinde conſequentes Note 
ble with the Bow , like the Shaking-Stop | eodemr Arcas impulſa venuſte exprimuntur. 
of an Organ, but the frequent uſe thereof 
isnot ( in my opinion ) much commendable. To theſe may be added that of Playing 
two. three . four, or more Notes with one motion of the Bow , which would not have 
that Grace or Ornament if they were play'd ſeverally. 
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Graces performed with the Fingers are| MNec oz ſrniſtre manys digitis varins quaſe | : 
of two ſorts, viz. Smooth and Shaked.| color Notis appingitur , vel cum ad vocis E 
Smooth is, when in rifing or falling a Tone | £vulationem unins Note ſonus in ſonnm al- ; 
or Semitone , we draw ( as it were) the | terizs quodammodo colliqueſcere cogitnr , ap- 
Sound from one Note to another , in imi- | poſeto vel retrao digito, parllo poſt Arcus im- 
tation of the Voyce ; and is expreſled by | pulſum. 1d ſe in aſcenſu fiat, Aſſurrectio 3 
ſetting down or taking off the Finger a | / i» deſcenſa, Delapſus, vocar? poteſt. 
little after the touch of the Bow. In aſcen- 
ding it makes that Grace which we call a Plain-Beat , or Riſe ; in deſcending, that called 
a Back-fall, | 
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Part I. 


The Diviſnan-V zol. 


Nonmmmqnam via fſternitur ad Notam , 
cum in eadem Chordg , vel a tertia inferiort 
ad eum ſenitm adrepimns , diciturque Eleva= 
tio, wmimnc rarius inuſu « vel cum idem fit a 
Teri} ſuperiori , eſt zue quali Delapſus du- 
p/ex, 

Aliquando Nota ſubſequens precedentis 
Note fonnm particulamque mutuatur , aſ- 
(urpto frbi ab altera pundi incremento , 
ataue 111itS ejuſden vibrationis beneficio 
utrame Nota coaleſcit 5 unde Coalitio dicz 
pot clr, 

Accidlit etiam , it exſpirante fere Note 
Sono, alterius digiti appreſſuo eliciat acut! 
neſcio guid, atque adeo Acumen auncupars 
queat, 


Lepores ex tremoribus orimnd:. 


Tverits praterea tremoribys Notis ac- 
a gratia, Preſſins cun tremitur 
leni adjmodium criſpatione , vix variatur ſo- 
aus, ſecus, cum apertins, Hoc elegantis 
genus exoritur , cum intra Toni diſtantian 

t tremor aloco , & quo aut ad qu:m tranſit 
digitus, Hujuſce Tremoris varie ſunt ſpe- 
cies, 1* Cumad Notam ſequentem aſſurgit 
digitus intremiſtens , dicique poteſt Tremula 
Aſlurretio. 2? Cam 2 Nota precedent? 
recedit digitus cum Tremor ez unde Tremulus 
Delapſus vocar; poteſt. 

©u0 paiFo vero in Elevatione , Coalitione , 
@&*c. Tremor fiat , ex ipſo Paradigmate ad- 
jedo , ubi fignis chara@eriſticis apponuntur 
Note exponentes, clarixs eluceſcit, 


a Cadent , and a Double Relliſh, The Beat 1s the fame in nature with the plain Beat , the 


— 


| 


Sometimes a Note is Graccd by fliding 
up to it from a Third below, called an 
Elevation, now ſomething obſolete. Some- 
times from the Third above, which we call 
a Double Back-fall. This Sliding a Thitd , 
1s performed commonly upon one String. 

Again, a Note is ſometimes Graced by 
Jjoyning part of its Sound to the Note fol- 
lowing , like a Prick-crotchet whoſe follow- 
Ing 2aver is placed with the enſuing Note. 
but play d with the ſame Bow of his Prick- 
crochet ; This we have called a Cadert. 

There 1s yet another Plain or Smooth 
Gracecalled an Acute or Springer z, which 
concludes the Sound of a Note more acute, 
by clapping down another Finger juſt at 
the expiring of it. 


6 16. Shaked Graces. 


No rn Graces we call thoſe that are per- 
formed by a Shake or Tremble of a 
Finger, of which there are two ſorts, vis. 
Cloſe and Open: Cloſe-ſhake is that when 
we ſhake the Finger as cloſe and near the 
ſounding Note as poſſible may be,touching 
the String with the Shaking finger ſo ſoftly 


and nicely that it make no variation of 


Tone. This may be uſed where no other 
Grace 1s concerned. Open-ſhake , is when 
a finger 1s ſhaked in that diſtance from 
whence 1t was removed, or where it 
is to be ſet down; ſuppoſing the di- 
ſtance exceed not the wideneſs of two 
Frets, for wider than that we never 
ſhake. Graces made with Oper-ſhakes are 
theſe ; a Beat, a Back-fall, an Elevation , 


difference only a ſhort ſhake of the finger before we fix it on the place deſigned. This , 
as alſo the plain Beat , is commonly made from the Halt Note, or diſtance of one Fret. 
The faked Back-fall is alſo the fame in nature with the plain, the difference only a 
ſhake of the finger taken off, which muſt be done in the ſame widenels as it ſtood. 
How an Elevation , Cadent , Double Relliſh, &c. imploy the Open-ſhake , will better 
appear in their Examples which follow ; in which ( exp.) ſtands for Explicatzon, The 
Notes which have an Arch or Stroke over or under them, are play'd with one motion 


of the Bow. 


Smooth Graces. A Beat. Back-fall. Elevation. Double Back-fall. 
Lepores plani. Aſjurredio, Delapſw. Elewatio, Delapſas duplex. 
Cadent. Springer: 
Coalitio. Acumen, 
Shaked Graces. Cloſe-ſhake. Open-ſhake: Shaked Beat. 
Lepores tremuli, Tremor preſjus. Tremor apert#s. Tremula AſjurreG19- 
Shaked Back-fall. Shaked Elevation. Shaked Cadent. Double Relliſh. 


Tremulus Delapſus, Tremula Elevatio. 


Tremula Coalitio, Criſpata Cadentia. 
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To theſe may be added the Gruppo, 
Trillo , or any other Movement of the 
Voyce imitated on the Viol, by playing the 
Iike-moving Notes with one motion of the 
Bow. 


Of theſe fore-mentioned Graces , ſome 
are more rough and Maſculine , as your 
Shaked Beats and Back-falls , and therefore 
more peculiar to the Baſs ; Others, more 
ſmooth and Feminine , as your Cloſe-ſhake 
and plain Graces , which are more natural 
to the Treble, or upper parts. Yet when 
we would expreſs Life , Courage, or 
Cheerfulneſs upon the Treble , we do fre- 
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Sz quid preterea in vocis ornamentzs . 
Trillis , Gruppis , reliquiſque Teretiſmis ſin- 
eulare eſt, digitornm blandimento ſumplicique 
Arcus vibratione ad Chelyn concinne tranferr# 


poteſt. 


Inter has elegantias alig ſunt Maſculing , 
ut Aſjurretio & Delapſns, Baſſoque poti(ſt- 
min conveniunt : alig Feminine , que ſci- 
licet Tremore leni vel nullo fiunt 5 Superio= 
rique ſeu Netodo inſerviunt maxime © tas 
metſr pro varietate affectunm, Amoris, Do- 
loris, Audacie , Timoris , nbilibet compa-= 
rere queant, 


quently uſe both Shaked Beats and Back-falls , as on the contrary , ſmooth and ſwelling 
Notes when we would expreſs Love, Sorrow, Compaſſion, or the like 3 and this,not only 
on the 7reble , but ſometimes alſo upon the Baſs. And all theſe are concerned in our 
Diviſron-Viol , as imploying the whole Compals of the Scale , and acting by turns all the 


Parts therein contained. 


The Hard thus direftcd , we will now proceed to the Concords of Muſick, 


$1 


Part II. 


-W— — — — > — ——— ----- - —— 


The Diviſon-V. ill 


PARS-SECUNDA,. 


_ — ——- —- -<—_— 


Melotbefi.c Compendium. 
\ ( Elotheſtam feu Compoſitionzm Muſtcan 


aliquot hic preceptis compledti viſunt 
eff, @nd in ve, tamellt quidam 4 Tenore ſen 
Meſodo , nempe quod ili Parti in Cantu 
Ecclefie plano jen Gregoriano cetere accinant 
atqizte ſubſerviant , reliquorum concentunnt 
rationem iſt antiamque deſunzant 5 in noſtra 
tamen Methodo, a Baſſo ſen Hypatodo quaſs 
a Subſirato ac Fundamento caterarum Par- 
tint Interual/a numerare tmlto erit oppor- 
funins, | 


| SECOND PART 


”O —— —— ———- - 


$ I. Uſeof the Concords, or a Con:- 
pendium of Deſcant. 


A Lthough our excellent Country-may 
"A Mr. 4orley, in his Introduttion to 11u- 
fick,, doth take his ſight , and reckon his 
Concords from the Tenor , as the Holding 
Part to which He and the Muſicians of for- 
mer times were accuſtomed to apply their 
Deſcant, in order to the Gregorian Muſick 
of the Church ; yet here, for better rea- 
ſons ( as to cur preſent purpoſe ) I mult 
propoſe unto you the Baſs, as the Ground- 
work or Foundation upon which all Mulii- 


cal Compoſition 1s to be erected ; and from it we are to reckon or compute all thoſe 
diſtances or Intervalls which we ule in joyning Parts together, 


De Intervallzs. 


Rimmnn contcinplationi ſe noſtre feftit 


Umiſonus ſen Iſophonos , ejuſdem vide- 


licet Soni ſeu Note Repetitio, vel potius 
duarum Notarum in enndey; Sonum conſþi- 
ratio; valetque perinde ac Unitas in Arith- 
metica, PundFum aut Centrum in Ceometris, 
eftque in nulla diviſubilis intervalla, Dum 
Soni ab Uniſono plus minuſve recedunt , va- 
ria oriuntur Intervallorum gencra, Secunda 
mnprimis, que dividitur in perfetam @& in- 
perfeFam : PerfeFa vocatur Tonys , qui in 
duos ex £quo Semiſſes , ſt Soni proportionen 
ſpeFes , findi nequit, Attribuuntur ez 4 
pleriſque novem Commata ſeu minora ſeg- 
mentas quorum bina conficiant Diaſehiſma , 
quatuor Semitoninm Minus , quinque Semi- 
toninm Majus, adeo ut diſcrimen inter utram- 
que hanc Secundam imperfetam ſit unius 
Commatis, quam differentiam Apotomen 
nuncupant, 
aliquid Tono deeſſe , quo minus noven Com- 
mata expleat  itidem Semitonio Majors quo 
minus quinque , Minori quo minus quatuor 
attingat, Sed hac cam ad noſtrum inſtitu- 
tum haud admodum conducant , aliis quibus 
vacat , penſiculatins indaganda relinquimns, 
uti & ceterorim Intervallorum accaratiores 
amnntias. 


Nonnulli ſubtilins obſervant | 


$ 2. Of Interwalls. 


N reference to Intervalls, we are firſt to 
conſider an Uniſon; that 1s-, One and 
| the ſame Sound 3 whether produced by one 
| fingle voyce, or divers voyces founding 
together in the ſame Tone; and is, uw 
Muſick, as an Unite in Arithmetick, or as 
Point or Centre in Geometry, not divilible. 
As Sounds recede more or leſs from the 
Uniſon, ſo do they make greater or leſſer 
Intervalls. As namely, firſt, a Second. 
divided into Perfect and Imperfect. A per- 
fect Second 1s called a Tone, and cannot 
( as ſome contend ) be exactly ſplit in two 
equal halfs , as to proportion of Sound , 
but is by moſt Authors ſubdivided into 
Nine lefler Segments or Comma's, two 
whereof are aſifoned to a Diaſchiſmaz four 
tothe leſler , five to the greater Semitone : 
and the difference between theſe two Se- 
mitones or imperfect Seconds, they call an 
Apotome. Some more curious Obſervers 
of theſe Fractions will needs ſay, that a 
Tone wants ſomewhat of nine Comma's , 
and that the greater Semitone doth not 
altogether reach to five, nor the lefler to 
four. But theſe and other like obſerva- 
tions being leſs requiſite to our preſent pur- 
poſe, it ſufficeth to have mentioned them ; 
leaving a further diſquilition thercof to 


ſuch as find leifure and plealure to {earch into theſe nicer ſubtilties. 


Tertia dividitur in perfe& um fea majorem | 


gue Ditonus voratur , &* imperfettam ſer 
mninorem que dicitur Semeditonis. Notan- 


dam vero particulam Semi jeu Seme Mic | 


Next follows a Third comprehending 
the perfect or greater Third by the name 
of Ditonys , and the Imperfect or lefler 
Third by the name of Se-7edironus. And 
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port the halt of the whole , but a defici- 
ency , which makes the Sound fall a Semi- 


tone ſhort of the more complete and perfect Intervyall. 


A Fourth is divided into the greater by 
thename of Tritore, which is a prohibited 
Intcrvall, and the lefler by the name of 
Diateſſaron, 

A Fifth 1s divided into Perfe&t and Im- 
perfect ; the former 1s called Dzaperte., the 
later Semredzapente ;, a falſe Fifth. 

A Sixth is divided into the greater 
Hexachord conliftting of a Toxe and D7a- 
pexte, and the lefler Hexachord conſiſting 
of a Diapente and Hemitone, 

A Seventh 1s divided into the greater 
conliſting of a Ditonxs and Diapente , and 
the leſſer conliſting of a Dzaperte and Se- 
meditonus. 

An Octave is divided into Perfect , cal- 
led Dziapaſor, and Imperfect called Semed7a- 
Paſon. 

From theſe Intervalls ariſe thoſe Diſtan- 
ces which we call Corcords and Diſcords, in 
ſuch manner and order as you ſee in the 
following Scheme, where an Octave is di- 
vided into twelve Semitones or Half-notes, 
{ich as may be obſcrved in the Stops of 
fretted Inſtruments, or the Keys of an or- 
dinary Hapſecord or Organ; where (by rea- 
{on no more ſubdiviſions than twelve are 
exhibited) no difference appears between 
a Tritoze and a Semediapente , ( each being 
a Semitone leſs than a perfect Fifth) though 
in practical Mulick their appearance be dif- 
terent, the one like a Fourth, the other like 
a Fifth, as you ſhall ſee hereafter. 


Oarta dividitur in majorem que Trits- 
us dicitur , eſtque intervallum prohibitum . 
RY . : ” 
GO minorem que Diateſſaron nuncupatur. 


Duinta dividitur in PerfeFanm, que Dia» 
pente appellatur 5 & ImperfeFam , que Se- 
midiapente, ſeu falſa Quinta, vocatur. 

Sexta dividitur in majorem , que Hexa- 
chordon majus , ſeu Tonus cum Diapente di- 
citur, @* minorem que Hexachordon minus 
ſrve Semitonium cum Diapente nominatur. 

Septima dividitur in majorem , que Di- 
tonus cum Diapente , & minorem que Se- 
miditonus cum Diapente nuncupatur, 


OFawa dividitur in PerfeFam , que Dias 
paſon ( ſeu per omnes chordas ) appellatur, & 
Imperfef am que Semidiapaſon dicitur. 


His Intervallis varie Concordantie ac 
Diſcordantig continentur , quarum geneſis 
ac ordo ſubjefo Schemate exhibetur , in quo 
OF avant vides in duodecim diviſam Hemito- 
ia, cujuſmodi in Chelyos Canone altiſque 
Inſtrumentis ſecundiim Scalam Diatonicant 
reperire eſt 5 ubi quia plura quam duodecins 
Seementa ſen diaſtemata non diſtinguuntur , 
nullum diſcrimen ( quoad Intervalla ) apparet 
inter Tritomm & Semediapente 5 cam utri- 
uſque diſtantia 4 quint4 perfeF4 unins dun- 
taxat ſit Semitonit s quamuis in praxi Tri- 
tonus Quarta, Semediapente Quinte ſpecient 


pre ſe ferat. 


Part II. 


The Diviſion-Viol, 


De Concordantizts. 


UVatuor ex his vocantur Concordantic 
"Stertia,, Dninta, Sexta, Diapajon , ea- 
riumgue Olave 5, Tria reliqua intervalla di- 
enntar Diſcordantie Secunda, Quarta 
C famect ls hanc quidam G oncordantiis ſubind? 
annumerent ) Septima, earumque Otave. 


Inter Comcordantias dug ſunt Perfede 3 
Dninta & Ofava : ita dicte , quod anres 
plena quadam IV oluptate permulceant, Relique 
dug ſunt Imperfete , Tertia & Sexta z ita 
mnupate, quod tenniort concentn aures 
recreant. | 


Tranſitio Concordantiarum. 
© 7 roy porro duas Perfect as ejuſ- 


dem generis Concoraantias ſibi invicent 
ſuccedentes , verbi gratia, duas ſimul Quin- 


— —— 


tes , aut binas continenter Otavas , quod au- | 


ditum nimia ſatietate oppleant , prohiberi 3 
rift forte adver(is fibi motibus , (in plaribus 
preſertim partibus ) occurrant , aut in eadent 


ſede conſiſtant. 


—— ——————— 


$ 3. Of the Concords. 


Oncords are thele 3 a Third, a Fifth. 

Ja Sixth, anEight, and their Octaves. 

All the reſt (with their Octaves) are Dil- 

cords. A Fourth, asit is an Intervall be- 

twixt the Fifth and Eight in the two upper 

parts, may in that ſence be called a Conto- 

nant, but Computed with the Baſs, it is a 
Diſcord. 

Again, Concords are of two Sorts ; Per- 
fect and Imperfed. Perfect are theſe, a 
Fifth and Eighth. Imperfect, are a Third 
and Sixth ; which two laſt have yet another 
Diſtinction, to wit, a greater and a lefler 
Third, asallo a greater and a leſſer Sixth. 


$ 4+ Paſſage of the Concords. 


Irſt,take notice that two Perfects of the 
ſame kind.,as two Fifths,or two Eights, 
rifing or falling together, is not allowed in 
Compoſition; but if the Notes ſtand {ti]] in 
the ſame place, or it one of the parts re- 
move into the Octave it 1s allowed. Or if 
the parts remove in contrary motion,it may 
be allowed in Songs of many parts, as thus. 


Ilicta Ikicita Licita Ligita RE Licta ; , plaribua partibus 
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Not allowed Not allowed 


A Onint4 tamen ad Ofavam, aut ab 
Ofavi ad Quintam promiſcue tranſiri poteſt 3 
210d altera Pars fixa in ſtatione permaneat , 
ant 101 rift gradatin fe moveat Nam fe Partes 
per ſaltumz ung progrediantur , minus grata 
iſta Perfefarum collocatio accidet, 

Imperfed ze vero Concordantie aſcendendo 
ant deſcendendo continuari poſſunt, 


Denique ab und Concordanti4 ad aliam 
tranſrre nil vctat, modo evitetur Relatio 
non harmonica, que tum accidit , cam Nota 
mollis dure inconcinne abſongque opponitur, 


Allowed 


Allowed Allowed in many parts 

But you may paſs from a Fifth to an 
Eighth, or from an Eighth to a Fifth, when 
you pleaſe ; provided that one of the Parts 
either keep its place, or remove but one 
degree : For if both Parts leap together , 
the paſſage is leſs pleating. 

As for Thirds and Sixths, which are 
Imperfett Concords , two, three, or more 
of them riſing or falling together, is no {0 
laciſme in Muſick. 

In fine , you have liberty to paſs from 
any one, to any other dittcrent Concord , 
provided you avoyd Relation inharmonical, 
that is, a harſh and waplcafing refiection of 
Flat againſt Sharp. 
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Chelys, Minuri 


tionum , &C. 


Pars II, 


direct you 


$ 5. Concerning the Key or Tone. 


i Very Compotition in Mulick,be it long 
or ſhort , 1s (or ought to be) deſigned 

to fome one Key or Tone, in which the 
Paſs doth always conclude. This Key or 
Tone 1scalled Flat or Sharp , according as 
the Key-note hath the lefler or greater 
Third next above it. If 1t be the Lefler 


De Melotheſre Claw ſeu T ono. 
& Jan porro Melotheſia ad Clavem ali- 


quan ſeu Tonum reducitur , in quo 
nimirum Baſſus poſt varias fluFuationes quaſe 
in Portu anchoram jacit. Tonus durus dici- 
tur , cum Tertia ſupra Notam Tom cardina- 
lem tara eſt ſen Ditonus, Tonus denominatur 


Mollis , ſe predifa Tertia mollis fuerit ſeu 


Third, 'tis called a Flat Key ; if the Grea- | Semiditonys, 
ter Third, 'tis a Sharp Key, thus exempli- 
hed. 
Mollts Diarus Alollts Darus Aollrs Dar: 
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How itrange or difhicult ſoever ſome | 
Songs may appear by reaſon of the Flats 
or Sharps ſet at the beginning of them, 
yet all 1s but in relation to the Leſſer or 
Greater Third taking place next above the 
Key or Tone-Note ; being the very ſame,in 
all reſpects, with the firſt Inſtances of the 
Leſſer and Greater Third above G. 


As the Baſs is Flat or Sharp , ſo muſt the 
other Parts be ſet,which are joyned to it. 


All theſe things will beſt appear m 
Counterpoint ; that is, when we ſet the 
Notes of the higher Parts, Note for Note, 
juſt over the Notes of the Baſs , which (to 
2 Beginner) 1s the eafteſt way ' of ſhewing 
the uſe of the Concords. But firſt I mult 


PE EL: The? {= pa 


Obſervandnnt porrd Toxos Duros , tameiſe 
ali; aliis peregriniores appareant , ommes eſſe 
non affines modo ſed ejuſdem plant indoljs 3 
ade ut per Tranſpoſitionem, non ſolunt quot- 
quot hic ſunt reliqu?, ſed quotquot omnind 
excogitart poſſunt , ad primum in G. nullo 
regotio revocentur, Quod de Tonis Mollibus 
| perinde intelligendum eft, 


Ad Tonum Baſſe partes cetere componun- 
Fr. | 


Horum ommiun periculun optime fiet in 
Contr apuniFo, Eſt autem Contrapun@us 
cam Nota ſupra Notam , fine coloribus, Mu- 
fice conſtruitur. 


$ 6. How 


_—_—, 
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Part IT. 


The Diviſron-Viol, 


Ou2 ratione Baſſus conformandus ſit. 


T Aciatur itaque 1mprimis fſundamentum ; 
Io eſt, Baſjus concrnmetur tis legibus : 
Primo, ut T0no conveniat, Cadentiis interme- 
diis, ſfique fuerint , aſſumptis finals clauſuls 
haud alienis 3 in @uinta videlicet aut Tertia 

ſuperins. In Tono tamen duro vice Tertie , 
in qua Cadentia minime convenit , aſjumatur 
Orarta aut Secunda. 


$ 6. How to frame a Baſs. 


| fe making a Baſs three things muſt be 
obſerved ; Firſt, that it be natural to 
the Key deligned , making its middle Clo- 
ſes ( if it haveany ) in ſuch other Keys as 
have dependence upon the ſaid Key ; ſuch 
are the Fifth and Third, if it be a flat Key; 
but if it be a ſharp, imploying the greater 
Fhird (which is not ſo proper and cafie 
for a middle Cloſe ) you may in ſtcad 


thereof make uſe of the Fourth or Second above the final Key , in this manner. 
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Secundod, Baſſus moveatur. plerumque per | 
Saltus ad Tertiaw, Quartam , & Quintamn 3 
gradibuſque duntaxat tis gaudeat , quibus in- 
tra Toni fines coerceatur, Cantus auten gra- 
dario ft plurimunt inceſſu procedat, 

Tertid denique, auſpicium ſumatur a Tono 
20lli , ſepoſitis conſult , ad majorem facili- 
tatem , Notis duris, 


EEE 


Quo patio Cantus Baſſo adſtruendus ſit. 


Uperſirue porro Cantum Baſſo, adhibendo. 

Tertias, Quintas, Off avas ( ſecluſts tan- 
tiſper Sextis,que Notis duris congruunt max- 
ime ) ut queque vicinior magiſque in promp- 
tueſt, Numeroſque arithmeticos 3, 5,8, ut- 
pote Concordantiarum charaferes inſcribe; 
ut ſic vel ad oculum pateat cnjuſmodi ſint. 
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. Notandum vero, ubi partes pauciores con- 
cinunt , imperfect as Concordantias prelegen- 
das perfeitis , ut aurinm faſtidio conſulatur. 
Hinc in Biciniis rard nſurpatur OFava , nift 
in principio , clauſuls finali, aut intermedid, 
vel cam partes contrariis incedunt motibns. 
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Secondly , let your Baſs move for the 
molt part by Leaps of a Third, Fourth, or 
Fifth uſing degrees no more than to keep 
it within the proper bounds and Ayre of 
the Key. 

Thirdly, I would have you ( for more 
caſe ) to make choice of a Flat Key to be- 
gin with , andavoid ſetting of fharp Notes 
in it for ſome reaſons which will appear 
hereafter. 

Let this ſhort Baſs ſerve for an Example , 
which hath a middle Cloſe in B the Flat 
third to the Key. 


6 7, How to joyn a Treble to the Baſs. 


Baſs being prick'd, you may joyn a 

Treble ww 4 by Fat ba like "5c 
Third, Fifth, or Eighth above it. As for 
Sixths & which properly belong to ſharp 
Notes ) I ſhall ſpeak of them hereafter. 
Now. as the proper movement of the Baſs 
in Counterpoint, 1s (for the moſt part) by 
Leaps, ſo the natural progreſſion of the 
Treble 1s a riſing and falling by degrees : 
and therefore, when you have ſ{ct a Third , 
Fifth or Eighth over the firſt Note of the 
Baſs, you may take for your next , ( and 
ſo from one to another ) that Concord 
which affords the neareſt Compliance to 
that movement by degrees.as you ſee in the 


| Example. IF you ſet a figureundereach 


Note as you prick it , to {ignifie what Con- 
cord it bears to the Baſs, as you here ſee 
them, it will be ſome eaſe to your Eye and 
Memory. 


Take notice that in few Parts Imperfe& Concords are more delightful than Perfect, as 
not ſatiating or cloying the Ear ſo much as the multiplicity of Pertects do. Hence it 1s 
that in Two parts we ſeldomuſe Eights, unleſs to the Beginning-Note , Ending-Note , 
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Chelys, Minuritionum , &c. 


Pars II. 


Cadent-Notes, or where the Parrs proceed in contrary moticn ; that is, one aſcending 


and the other deſcending. 


$ 5. Compoſition of three Parts. 


Hen you are perfect in ſetting a Treble 

and Baſs, you may add to them a third 
Part, as for inſtance , an Alt , whoſe pro- 
per region 1s next under the Treble; and 
therefore I would have you ſet it (Note for 
Note) in thoſe Concords which are neareſt 
thereto. Provided, that if you intend 


De Triphanizs. 

HE? perad3s , ſt alteram forte Parte 
annefere velis, verbi gratia, Altum , 

cujus ſedes eſt proxime infra Cantum, vide 

Concordantiis utaris, que ad Cantum propins 

accedunt  Tertiamque in alterutr4 Parte 

nunquam onittas, dum Tricinium adornas. 


| 


your Compoſition for no more than three Parts, one of the two upper Parts be {till a 
Third to the Baſs, for the reaton above-mentioned. 


I have made the Treble 
and Alt both of them end in 


Vides in Paradigmate Can- 
tie &# Altum ambos in Of a- 


the Eight to the zaſs, which 3 $353 523 $8 --04 deſmere 5 quod in Tono 
in my opinion 1s better (the ade. ad molli convenientins videtur , 
Key being flat) than to have FLIIEF IFH quam ſt Cantus tranſiſſet in 
the Treble end in the ſharp +StH-4pt-——* Tertiam durant > que inulti- 
Third; that Concord being 0 30 3038 3 ma Clauſula gregarie atque 


<BEFS 


more proper to ſome inward 
Part at a Concluſion. 


Concerning thoſe two Notes which you 
ſee made ſharp in the A/t, take notice, 
that when the Baſs aſcends a Fourth, or 
deſcends a Fifth, it commonly requires 
the ſharp or greater Third to that Note 
from which it 1o riſeth or falleth. 


6 9. Compoſetion of four Parts. 


Bus perfect in compoling of Three 
Parts, you may try how you can add 
to them a Fourth Part, which now remains 
to be the Texor 5 concerning which, theſe 
things are to be obſerved. (1.) That it be 
ſet © as much as may be ) in Concordsdit- 
ferent from the other two upper Parts. 
(2.) That it be ſet as neer as you can to 


the Alt ; for the Melody 1s beſt when the 


upper Parts are joyned cloſe one to ano- 
ther. (3.) That you avoid the Conſecu- 
tion of two Fifts, or two Eights , riſing 


or falling together ; as well amongſt the 


upper Parts themſelves, as betwixt any 
one Part and the Baſs. 


HEHE 


interiori Parti in Polyphonijs 
potins convenit. 


PDnando Baſſus aſſurgit ad Duartam , aut 
deſcendit ad Quintam, Nota que pracedit 
hujuſmodi aſcenſunm vel deſcenſum requirit 
Tertiam majorem 5 unde ſecundan e& pe- 
nultimam Alti notam duplicato decuſſi ad era- 
dum Ditoni elevatam vides. 


De Tetraphoniis. 
LIE te in Triphoniis jam ſatis exercue- 


ris, ad Tetraphonia tranſire poters , 
ceteris Partibus adjunito Tenore. Duddant 
autem hic obſervanda. 1 Ut Pars aſſumpta 
adornetur Concordantiis , quantum fieri po- 
terit , abutraque ali4 Parte diverſis, 2% Ut 
quan proxime Alto ſubne@atur 5 tum enint 
harmonia perfeiſſuma conſurgit, cam Partes 
ſuperiores maxime ſunt affmes atque con- 
. terming. 3* Ut duarum @uintarum Ot 
| Of avarum conſecutionem non minus inter 
| ſaperiores Partes , quam inter ill as & Baſſunz 
aſcendendo aut deſcendendo fugias. 


| 


All which is at once performed by taking the next Concord , Note for Note , which 
you find under the 4/f, As appears by the following Example. ” 


in: 


Fa Eons bes 
"Is CR DER '# © B00; RIF 


Part II. 7 


= Diviſon-Viol. 


In Paradigmate , pe- 


Cantus. 


multimanm Alti, in duas 


PRs PTA CNN "_ 

=EH9=-Fi= 
NES JOES 
0 


== 1 have broken the laſt 
C=2-Þ Note but one of the Alt . 


—_— >_< 


Semiminimas diviſant 2:5:35.35 5 3 $8 - mto two- Crocketsr; and 
vides, quarum prior FRRETREESEART om To ooo 
Note precedenti colliga- FS  - +} EEEENSSS!: the Note before it » Mma- 
tur, unde ligatura Toca * pom —mm_mHoEHEEFHHF===3 king it, by that means, a 


Ir , Cadentiamque EX= © Z 32 


J 
ornat plurimam © quod . ppoo_G—n—tg 
7mitarsi poteris qualibet Q HEESS=: 
in Parte , que Ditonum Co os rm On 
Baſſo occinit in Nota pe- 
ultima. £] === 


jo _ —_ 


565 0 580.05 3 
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Binding-Cadencez which 
=F==t====#; you may imitate upon 
EFFESI=} the like Notes, in that 
Part always which bears 


the ſharp or greater 
Third to the Baſs in the 
next Note betore any 


[-v) _— FIRES 


Ubi huic Methodo aſſueveris, majort deinde 
cunt libertate omnes ſimul Partes componere 
fas erit, quavis cuilibet parti attribut4 Con- 
cordantia, modd ſua ſingulis aſſignetur, nec 
interea omittatur Terta, 


| 


Clole. 


Though for eaſe and order's fake Ithery- 
ed you firſt how to joyn one part to your 
Baſs, then two, and laſtly three, by ſetting 
and adding one part after another ; yet 
now lt 1s left toyour liberty to carry on all 
your upper parts (ſo many as you detign) 


together, diſpoſing them into ſuch Concords as you think moſt Convenient : Provided 
that one of the parts be {till a Third to the Baſs, which in Compoſition of three or more 


parts, ſhould never be omitted. 


De Sexta. 


| | Aﬀenns nihil afum de Sexta 5 que tum 
adhibetur (loco Quinte ) cam Baſſus in 
Notzs duris verſatur, quales fere ſunt Ditonus 


| 


| 


$ 10. Concerning a Sixth. 


F your Baſs have ſharp Notes in it (ſuch 
are commonly the Half Note under the 
Key or Tone, the greaterThird above it,and 


ſupra Tonurm Melotheſie, Semiditonus infra, | ſometimes allo the leſſer Third under it : ) 


atque illa Nota que Priqqarie proxime ſubſtat; 
ejuſmodi enim note dure Sextam poſtulant. 
Vide Paradigma, 


s 8 


ESEEEEEEEE DES 


833 886 5838 


S809 FEI TE 1h 


EEE 


Notandum vero 1% @uintam @& Sextan 
in Contrapundo nunquam ſumul uſurpari, 
2® Semitoninm infra Cardinalem Baſſe Notan 
OFavam ſine aurinm offenſione non admit- 
fere 5 quare amandat4 Ot ava aug partes in 
eadem potins Tertia invicem compledi de- 
bent. 3® Baſes que notis ut plurimum conſtant 
poſcentibus Sextam, paucioribus quam plitri- 


Notes ſtanding in theſe places do common- 
Iy require a Sixth to be joyned to them , as 
you ſee in this Example. 


Here you have three Notes in the Baſs, 
which require the leſler Sixth to be joyned 
to them; TheFirſt in FE. (the lefler Third 
under the Key) whole Sixt is in the Treble, 
The Second in F Sharp (the half Note un- 
der the Key) whoſe Sixth is in the Tenor. 
The Third in B. Sharp (the greater Third 
above the Key) whole Sixth is in the Alt. 
Concerning which ſome things are to be 
Noted. 


Firſt, That when the Sixth is uſed, the 
Fifth muſt be left out ; for a Fift and Sixth 
muſt not ſound together in Counterpoint. 
Secondly, That the Half-Note under the 
Key, doth hardly admit an Eight to be 
joyned to it, without offence to a Critical 
Ear ; and therefore have I put two parts 


[ inthe fame Third , as you ſee in the firſt 


.F'2 Bar . 
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Chelys, Minuritionum , &c. Pars I 


OO IIEOSSD SD —_— —— —— 


Bar, rather than have any part to ſound in | bs Partibxs aptiores efje. 4* Baſum, cam 
the Eighth to that Sharp Note in F. ejuſmodi Notas recipit, carere ad ſui 
Thirdly, That Bafles, conſiſting much of  complenentum ac latitudinems debitam , 
Notes requiring a Sixth 4 are more apt for | Ditoro infſeriori; quem fi ſubned as, jan 
tew than for many Parts. Fourthly, That | Sexte amtabuntur in Of avas, Tertie in 
the Baſs, in ſuch kind of Notes, doth want | @iztas , queque fuiſjet Semitonii Ocfava 
a Third of its full Latitude or Compaſs 3 as | jed inconcinna, jan cum lepore fit Tertza, 

is evident in this,that if you do but remove 

the ſaid Sharp Notes a Third lower, thoſe Sixths are changed in Eights, the Thirds into 
Fitts, and the Sharp prohibited Eight intoa Third, as in the Example following. And 
thus you ſee where Sixths are uſed, and how they may be avoided when you defire it. 


From hence it ap- 2 = Dont 29 3% AR AW Pact hy! mas" Ex his oarnibus patet 
pears,that ſeeing a Fifth & DEEELESIESS==: non miſt tres reperirs 
and Sixth are never S855 335 $35 3 Conſonantias eodem ſimul 


uſed together in Coun- + CES RI I , . temporeBaſſoinſiſtentes ; 
terpoint, It coniequent- =E-XÞ-7-P=P-P-{-P=Y I Sf | eeqs ſunt Tertia. Duinta 
ly follows that there ESSc=S===s =Y al Sexte ; OGava. 
can be but three ſeveral © 53 888 583 8 ownuid fi plures quam 


Concords (which are a « += inn yecmmnmcerpotnorineeneendt nent  GHAFHOT: PArtes Compo- 
Third. a AS or Sixth, EEEESEE:: Q EE! ns faredifs 
and an Eighth) joyned JF 4 —_— ws a conſonantie in juis Com- 
at ONCE TO any One Note > 5 $2.5. 3 3 poſttzs ſeu OA avis repre 
of the Baſs. And there- s 5=3-+=T-1 ===| jentande ſunt ; Unde , 
fore if you havea mind -# dam duarum Quinta- 
to compole more parts rum aut OG auarum con- 
than four, (as five , ſix , ſeven, or eight , ſecutionem declinas, ſnavenr ac verſicolorent 
parts) it muſt be done by redoubling thoſe | Melodie texturam conſurgere neceſſe eft, 

Concords in their Octaves, and making 
the parts paſs into different changes to 
avoid the Conſecution of Fifts and Eights, 
which quely obſerved, your Compotition 
(no doubt) will be Harmonions. 


Altus. 


Texor, 


— 


Ru Lon 


$ 11. Uſe of Diſcords. Ours Diſcordantiis locus ſit. 


Iſcords are two wayes admitted into | | pri in Afufics duplex eſt 

Muſick : Firſt, in Diminution 3 that 1s, uſus. Primo, in Diminutione 5 cum 
when two, three, four, or more Notes of | videlicet bine, trine, aut plures Note ſibz 
one Part , are ſet againſt one Note of a | 77nvicew gradatim ſubnexe,un alterins Partis 
different Part : In which poſition a Diſcord | Note reſpondent. Providendum tamen, ut 
is allowed to any Note of the Diminution, | prowitia Nota fit Concors. 
except the Leading Note , which ſhould | 
alwayes be a Concord. Example 


EEESEEEEEEESEERZSSSEES 

8765 3450 

EEE EEEELEE = EEES= 
3 4 5450 | 


Here obſerve, that two, three, four, or Hic obſerva duas, tres, aut plures ſubinde 
more Notes ſtanding together in the fame | Notas in eadem linea vel Spatio conſiſtentes, 
Rule or Space, may be confidered as one | inſtar unins longioris note conſiderart poſſe ; 
intire Note 3 and may admit the applica- | atque adeo eaſdem ozmino pat? Diſcordantias, 
tion of a Diſcord to any of them, the firſt, | qu adrritteret Nota illa integra longzor, cH- 
only excepted. Example. Jus be particulg cenſentur., | 
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Syzncopfes in Dyphonits. 


The other way in which Dzſcords are 
not only allowed , but of moſt excellent 
uſe, Is IN Sy#coPp: ation or Binding ;, that 1s. 
when a Note of One Part ends and breaks 
off upon the Middle of the Note of an 
other Part, as you {ſee in the following 
Examples. 


Syncopation in two Parts. 
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Ft quante is Diſcor dantia initio alicu jus 
Note in Bajo applicatur, -mihil intereſt, modo 
particala prior licature er Concors fit , ac 
deinde Diſcordantiamn emnliiat Conco! dowh 
fuſe quens, que Imperfect s Þ: Ierumgue eſſe 
debet, 
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In this way of Binding, a Dijcord may 
be applyed to the firſt part of any Note 
of the Eaſs , if the other part of the Bin- 
ding Note did found in Concord to that 


Note which went before. 
G ot Diſcord 
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{>{cords thus admitted, we are next to 
conſliacr how they are brought off, to ren- 
dcr them delightful tothe Ear 5 for ftmply 


of themſclves they are harſh and diſplca- 


ling , and introduced into Mulick for va- 
ricty ; or, by {triking the ſenſe with a dil- 
proportionate Sound, to beget attention 


to that which follows 3 to the hearing of 


which, the Ear is carried on (as It were) by 
a nceetiary expectation. 

This winding or bringing a diſcord off , 
1s beſt efiected by changing from thence 
into ſome imperfe&t Concord , to which 
more ſweetneſs is added by the Diſcord go- 
ing before. Yet here the Ear is not fully 
farixfied until theſe Diſcords and Imperfect 
Concords arrive at One more perfect , 
where (as at a period) we underſtand the 
ſenſe of that which went before. Now. in 


Chelys, Minuritionum , &c. 


—_— ” — — 


Pars Il. 
Arnribzys vero per diſcordantias concordan- 
tiaſque imperſef as varit expedatione tradu- 
is atque ſuſpenſts tun demmm fiet ſatis , can 
in perſectis Concordantiis Melodia quodam- 
| modo colliqueſcit. Idcirco enim Diſcordan- 
tis in Muſeed conceſſus eſt locus, tum , ut va- 
 reetati conſulatur ,, tum , ut ejuſiodi aſperi- 
tate quaſi vellicate anres Conſonantiarum ſuc- 
' ceſſione levari ac permuleeri geſtiant. 


OOO > n——_—— — ————___—_——— 


| Tranſitus autem Diſcordantiarnm ad Con- 
| cordantias imperfect as maxime wicinas feert 
, ut plurimum debet : quod etiam in progreſ- 
frone TmperfeFarum ad perfect as obſervandunz 
eſt, Hinc Sexta major ad Oftavam , minor 
ad Duintam genuino lapſu pergit. Atque has 
equabili gradatione , ſuavior abſque incon 
aita ſubſultatione 1telodia redditur, 


paſſing from Diſcords to Impertectsz or from Imperfetts to Perfects, the Rule ſhould be 
this ; that we deflect to that which 1s neareſt rather than to one more remote : Hence it is 
that the greater Sixth 1s obſerved (by Des Cartes ) to paſs more naturally into an Eighth, 
and the lefſer Sixth into a Fifth. This little remove, by a Tone or Semitone, connects and 
makes ſmooth the Ayre of the Mufick in paſſing from Concord to Concord ; which , by 
a greater remove , would rather ſeem disjointed. ; 


$ 12. Of the exceſſeve Fourth, and 


Defe&ive Fifth. 


/ A Lthough an Exceſſive Fourth and 

Defective Fifth be Diſcords , yet are 
they of moſt excellent uſe in all Figurate 
Mauſfick , and are ſometimes ſet without 
Syncope or Binding, which ( according to 
the Rules of Compoſition ) is not allow- 
ed to other Diſcords. Either of them 
conſiſts of fix Semitones , which ſeems the 
fame , as to proportion of Sound ; But 


here we muſt conſider them as they are repre 


De Tritono, &+ Semidiapente. 


(QV2mvis ſupra dium ſit , Tritonum &- 

Semidiapente intervalla prohibita, ac Diſ- 
cordantias plerumgque cenſeri ; eſt tamen eo- 
rum uſus noununquam in Muſica elegantitſe= 
mus. Namaetiam abſque Syncope Baſſo cunt 
gratis opponuntur , quod aliis diſcordantijs, 
7ift forte veterani Muſurgi peritia ſcite attem- 
perentur , vix conceditur, 


ſented to the Eye, likea Fourth and a Fifth, 


which (if you place one above the other) compleat the Compals of an 0Fave, thus. 


| Tritonus. Semidiapente, 
Eko tt I_—_—n_q_qqCq_qqInc—miicurt.- 
M—_—__ _———— TW. ETSY. ESE 5þ 
—F )Tritone DEED IRS 


A Tritone naturally paſleth into a Sixth , 
a $e-idiapente into a Third. 


Curandumque wt Tritonus ad Sextam, Se- 


| midiapente ad Tertiam tranſeat. 


Example. 


-0- 
Tritonus. 


Semidiapente. 


Dz x11; 
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facile patebit, ſi Baſſuz ad Tertiam inferins 


way 4 


Part IT. The Diviſon-Viol. 


Diximus preterea Puintam vna un Sex- 
t4 in cadem Contrapuntt i plani fede comparere 
nenutiquam poſſe * Secus efr, quando Semidia- 
pente in prſeerrort parte ligature adhibetur ; 
tunc enim requirit Patrocininm atque unbra= 
enlum Sexte , ut ſeſe auribas gratins ſiſtat. 
Ono in caſu , (t recte expendatur , Semidia- 
pente ſupplet locum diſcordis Septime , ac 
Sexta ex imminens obit vices Odave ;, ut 


demijeris. 


A defective Fifth doth naturally require 
a Sixth to be joyned with it, as you ce it 
(ct in the Example; which perhaps may 
ſeem a contradition to what T taid(pae. 19. \ 
thata Fifth and Sixth muſt not ſound toge- 
ther 3 that is, as Concords ſet Note againſt 
Note without binding : But this Fifth 
ſtands as a Diſcord, and is back'd with a 
Sixth to mollitie its harſhneſs : For (as I 
have formerly ſaid) there can be but Three 
Concords joyned at once to the Baſs, which 


| are alwayes ( except when a Sixth takes 


place) a Third, Fifth, and Eight. And therefore if a Hundred or Hundred Thouſand 
Voices were joyned together in Muſical Concordance, they mult all ſound in thefe Three 
Concords or in their Octaves, which is {till but the ſame ſpecies. 


Contemplatio C oncordantiarum Muſica- 
rum. 


Tque hic quis non jure merito obſtu- 
peſcat, cam animum ſubit ex Concor- 
dantiis auntaxat tribus, paucis ſubinde 
rntertextis diſcordartiis , tam innumerabilis 
prognata ſoboles, ut quicquid unquant Melo- 
theſe fuit vel futurum eſt , ex his quaſt 
elements coaleſcat, Auget admirationem per 
ſeptem diſtributa Grads, (unde h&c concor- 
dia diſcors emanat ) tam apta Sonorum com- 
plexio , eodem literarum ordine in Scala 
Muſica exhibita, quo recurſantes per ann 
dierum Hebdomadas primeve rerum originis 
7maginem repreſentamus. 
Numerumn hunc Orpheus faſtis immorta- 
libus conſecravit, cum Lyram ſuam, (que 4 
Pythagora Samio i Agyptiorum adztis 


reperta oli, atque e tenebris in bono lumine 


collocata , Alexandri temporibus etiammmmn 
ſuperſtes ſuit ) Heptachordam eſſe voluit 5 ut 
ſeptenis Fidibus ſeptem Planetarum diſcurſus 
atque concentum, quoties fila pulſaret, anribus 
atque animo ſiſteret, Neque verd abſtmilis 
eft Sonorum ac Siderum harmonia , Cunt 
#orum concordia horum aſpetibus ad 
armſſim reſpondeat, Tſophonia ſiquidem 
Aſtrorum reſert Conjun@tionem 5 extrent 
Diapaſon termini, Oppoſitionem 3 comprehenſe 
zntra OA avarr Concordantie, Tertia, Quinta, 
Sexta, Trinitm, Sextilem ceteroſque in Zo- 
diaco aſpeFus intermedios. Otque Planeta- 
rum varia inter ſe collocatio orbi inferiori 
alios atque alios impertit influxus,ita diverſa 
Sonorum Enucraſia miros in auribus animiſque 
motus excitat , quibus in onmnis harmonie 
anthorem admirabili ſurſnnm contemplatione 
rapiantur, Unde ſunm in Templis ſacriſque 
locum Muſica jure merits venaicat. 


| 


$ 13. Reflections upon the Concords of 
Muſick. 


Nd hereI cannot but wonder, even 
"A to amazement.that from no more than 
Three Concords, (with ſome intervening 
Diſcords) there ſhould ariſe ſuch an infinite 
variety, as all the Muſick that ever has 
been or ever ſhall be eompoſed. And my 
wonder is encreaſed by a conſideration of 
the Seven Gradual Sounds or Tones, from 
whoſe various poſitions and Intermixtures 
thole Concords and Diſcords do ariſe. 
Theſe Gradual Sounds are diſtinguiſhed in 
the Scale of Muſick by the ſame teven Let- 
ters which in the Kalender diſtinguiſh the 
ſeven dayes of the Week ; to either of 
which, the adding of more 1s but a repett- 
tion of the former over again. 
This Myſterious number of ſeven, leads 
me into a contemplation of the Univerſe. 
whoſe Creation is deliver'd unto our Ca- 


 pacity(not without ſome myſtery )as begun 


and finiſhed in ſeven dayes,which 1s thought 
to be figured long lince by Orphens his ſeven 
ſtringed Lyre. Within the Circumference 
of this great Univerſe, be ſeven Giobes or 
Spherical Bodies in continual Motion, pro- 
ducing {ti]l new and various figures,accord- 
ing to their divers poſitions one to another. 
When with theſe I compare my ſeven 
Gradual Sounds, 1 cannot but admire _the 
Reſemblance of their Harmonies, the Con- 
cords of the one fo exactly anſwering to 
the Aſpects of the other 3 as an Uniſon toa 
Conjunction, an Octave to an Oppoſition 3 
the middle Conſonants in a Diapaſon, to 
the middle Aſpects in an Orb 3 as a Third, 
Fifth, Sixth, in Muſick, to a Frine, Quar- 
tile, Sextile in the Zodiack. Andas theſe 
by moving into ſach and fuch Aſpects 


tranſmit their Influences into "Elementary Bodies 3 So thoſe, by paſling into ſuch and 


G 2 ſich. 
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Chelys,  Minritionum , ke Pars II. 


EC 


wich Concgrds, t aye into the Ear an HIS Sand, ae doth not only ſtrike 
ri ſenſe. but cvon aficct thc very foul, {tirring 1 Itup toa devour Contemplation of that 
thyvincPuINC tte LE from whence all Haymer Ny Pro cceds and therefore Very ftly 


pPplyocy to ing and found forth his COlory.and Pra 

v hen { further conſider that Three — Nec vacat 1iyſterio, ternos per intervall 
fy und s placed by the Interva of a Third foros invicew ſuperimiÞ oltos nm erſe Har- 
ene above another, do conſtitute one entire 270714 pacaull [22 ac (1191140 avbicntis vin- 
Harmony , which governs and compriſes | - ul; modo nexuqgue completti, Divine illins 
il tic St ds wh ich by Art or Imagination  Atonadis Triadiſque,nntu ſro ontnia in OE 
Can, at 01 NCC, bc joy ned together in Muli- | pordere ef menſtri enbernantis, non lou 
ca} Concordance z This I cannot but think frarulacirum ; quo nikil ad A Linder 
a ligmiicant Embleme of that Supreme and ' z{ſuſtrins, mihbil excellentins. 
ncomprehentible ure MON E, Gor Keligua itague huc attexere, tametſt __ 
verning, Compritmg anc Ditpoſing the | randa, nil attinet 5, cajuſmodi ſunt , fidex 
whole Machine of the world with all its pulſutam ab alteri howophon4 fide lets 
included parts, in a melt perfect and ftu- ima reſponioncny quodanamodo aliquam 
pcndious Harmony. acclamationemgue accipere © Tubes, ceter ague 

_ Tinftifenot upon things of common ob- ejuſmocr oblonga inſtruments pnenmatica , 
ErVatien, as that a String being liruck, the S007 £1 -aclat i121 ronſe quentes modulanti ne- 
{kc StTINg Of another [Inſtrument Cruned Lare, ni prins per ſolitas contordantias $al- 
1:1 1 Concor dance to 1t ) ſhould allo found | titando exordinm feceris. 

! move x or that the Found of a Sackbot, 

Trumpet, or like extended Txbe, ſhould, ' a Stronger emittion of the Breath, skip 
trom Cencord to Concord before you can force it into any gradation of Tones, &*c. 
What I have already mention'd is enough to perſuade me that there is a greater my ſteric 
in the Harmony of Sounds, than what hath been yet ditcovered, 


. The Analogy of Muſical Concords Muſicarum Concordantiarum Analogia 
to the Aſpe&is of the Planets, illu- ad Flanetarum aſpeGius. 
ftrated in the following Scheme. 


Eptent in ſequent? Sehemate eradating 
VV Here you have the ſeven Gradual a Joni, quos intra Limites Diapaſon, ſlilus 
Sounds in their orderly progreſſion | Diatoniens exhibet, in lined Diametro arith- 
reprefented on the D1ameter-line. Upon | ' mmetice repr eſent, winy. Circulis Zodiacunt 
which, 1s alſo deſcribed a D74paſoz with its | refert, aſpedumque Planetarun, cujus inter- 
included Conſonants . according to the | ſed jonibus Ofave partitiones exal}e reſpor- 
Arithmetical diviſion thercof , as expert- dem. Fxtremi fiquidem ejus termini Conjun- 
mentally found upon a Monochord, or the | dionem Oppolitionemque imitantur, Partitio 
String of any fretted Inſrrument, Fom the media, que hinc Onartam, inde Duintanr 
Nut to the middle thercof. The outmolſt | 74 ſpicit, Tn adymbrat. Tertia ac Sexta OFa- 
Circle repreſents the Zodiack, and the | van ut A ac* Hemicyelum explent, Guibus 
Aſpects of the Planets, to which you fee | adde, OFavam dnodecim conſtare Hemito- 
the Dapaſ 072 \with 1ts Inrerſeftions cxactly | nizs 5 non ſeeus ac Zodiacns - ano duodecint 
agreeing z as 974. The two Terms thereof, | bares animalinm freuris deſcripta comple- 
tO Aa Conjundtion and Oppoſition ; The | itur. 
middle Section ( which generates a Fifth 
on one fide. and a Fourth on the other) to a n. A Third and a Sixth compleating alſo the 
Compals of an Octave, as a A and do a Semicircle or the two oppolite points of an 
Orbe. To which may be added, that a D7apaſor 1s divided into Tywclve Scmitones, as 
the Zodiack into Twelve Signes or Sections. 


The other Figure ſhews > that all the | Figura mnfra Ounmes 01111110 Jonos quot- 
Sounds that can poſhibly be joyned toge- | quot concentum ſurarl efficiunt, Ternarii Har- 
ther in Muſical Concordance, are ſtill but | 220-774 identidem repetita continers demon- 
the reiterated Harmony of Three. ſtrat. 
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CHEE YE 


Minuritionum Artificio 


Fxornata. 


ET — 


PARS-ITERTEA. 


—_ —— 


Qua ratione Minuritiones ad Baſin ap- 
tands ſunt. 


WIE: ad Baſin nihil aliud eſt, quan 


aut ipſizs Baſeos, ant aſiarum Partinm , 
que Baſs accini poſſunt , in varias melicas 
Ainntias Setio ; unde vnlgd Diviſio Muſica 
appelatur. Ea, uti omninm fere Inſtrumen- 
torum Muſicorum , ita Chelyos imprimis per- 
feetio Summa eft, Rem omnem, ft cui 
peregrina eſt, verbo primum complear 3 
deinde fulius artis documenta ſubjungam. 
Fiindatzentum quodouis reFe concinuatum 
bis deſeribitur 5 cujus exemplar alterum Or- 
gano , Clavicymbalo , ſeu alii Inſtrumento 
ſuſtinendum traditur 5 alterum ob oculos 
AMuſurgi variis Melodies elegantiis exornan- 
dum proponitur , quibus inventionem dexte- 


ritatemgue pariter oftentet : quod nonnullis 


feliciter adeo ſuccedit , ut Auditores 101 
modo ſingulari voluptate permulceant , ſed 


admiratione etiam incredibils non rard per- 


cellant. 

Orndd ſi ad tantam excellentian primraſque 
pertingere pancis conceditur, ac reliquis certe 
in ſecundis non ſine laude conſiſtere licebit ; 
ſt, quod inventioni deeſt, dexteritate ex- 
plere , atque aliorum compoſitiones continne 
modulari nitatur : tantetſt enim hoe admira- 
tionis minus fortaſſe habeat , quod hzc alien 
utendum ſit oper , ac ſedula premeditatio 
plerumgque antecedat ; Melotheſte tamen pre- 

anti exaFeque modulandi induftria plus 
ſepe affert voluptatis; Atque ut ab hoc infe- 
riori gradu ad altiorem conſcendere Pluribus 
in promptu ſit , viſum eſt hujuſce artificii 
fontes ozmmibys eperire , ac publics Juris fa- 
CENVe 


The DIVISION-VIOL, 
OR 


The Art of Playing ex tempore 
toa Gronunp. 


In I ro 


THIRD PART. 


—_—— o VE. 
- ka 


y 1. Of Diwviſton, and the manner of 


performing it. 
zz or Diviſcon to a Ground , 15 
the Breaking , either of the Baſs, or 
of any higher Part that is applyable there- 
to. The manner of exprefling it is thus : 
A Ground, Subje& , or Baſs , ( call it 
which you pleaſe ) is prick'd down in two 
ſeveral Papers; One for him who is to play 
the Ground upon an Organ, Harpſechord , 
or what other Inſtrument may be apt for 
that purpoſe 3 the Other, for him that 
plays upon the Y70/, who, having the ſaid 
Ground before his eyes , as his Theme or 
Subje& , plays ſuch variety of Deſcant or 
Diviſion in Concordance thereto, as his 
sk1ll and preſent invention do then ſuggeſt 
unto him. Inthis manner of Play, which 
1s the perfection of the Y70!, or any other 
Inſtrument , if it be exaGtly performed , a 
man may ſhew the Excellency both of his 
Hand and Invention, to the delight and 
admiration of thoſe that hear him. = 
But this you will fay is a perfeftion that 
few attain unto, depending much upon 
the quickneſs of Invention as well as quick- 
neſs of Hand. I anſwer, it isa perfeQion 
which ſome excellent Hands have not at- 
tained unto, as wanting thoſe helps which. 
ſhould lead them to it 5 the ſupply o 
which want is the buſineſs we here endea- 
vour: True it 1s, that Invention 1s a 
gift of Nature , but much improved. by 
Exerciſe and Practice. He that hath it 
not in ſo high a meaſure as to play ex tem 
pore to a Ground, may , notwithſtanding 


ive both himſelf and hearers fufhcient fa- 


tisfaction in playing, ſuch Diviſtons as him- 


{elf or others have made for that purpoſe 3 in the performance whereof he may deſerve 
the Naine of an excellent Artiſt ; for here the excellency of the Hand way be ſhewed as 
well as in the Other , and the Muſick perhaps better , though leſs to be admired, as 
being more ſtudied; Burt to our matter in hand : 
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Chelys, Minuritionum , &c. 


Pars IT. 


Five Ways 
of Break- 
17 a Note. 


$ 2. Several kinds of Diviſion. 


T NPlaying to a Ground we exerciſe the 

whole Compaſs of the 7/70/, aCting there- 
in ſometimes the Part of a Baſ7, ſometimes 
a Treble or ſome other Part. From hence 
proceed Two kinds of Diviſion, v7. a 
Breaking of the Ground , and a Deſcanting 
upon it - Ont of which two, is generated 
a Third fort of Diviſion; to wit a Mixture 
of Thoſe,one with the other ; which Third 
or laſt ſort, is expreſled in a two fold Man- 
ner ; that is, either in Single or in Double 
Notes. 

Theſe ſeveral forts of Diviſion are uſed 
upon the Baſs-Vio/, very promiſcuoully, 
according to the Fancy of the Player or 
Compoſer ; Howbeit, for Order and Me- 
thods ſake, I muſt diſcourſe of them ſeve- 
rally ; and will begin with | 


6 3. Breaking the Ground. 


Reaking the Gronrd is the dividing its 

Notes into more diminute Notes, As for 
inſtance, a Sexribreve may be broken into 
two 11nins , foure Crochets , eight 9ua- 
vers, ſixteen Semiquavers , EX. 


| 


ſervato ordine , uſurpari poſſunt. 


Minuritionum genera. 


X Defmnitione jam tradita , triplex ena- 
ſcitur Minnritionum ſpecies, 

Prima ſumpliciſſuma , que Fundamentalis 
dici poteſt, utpote que 1422986 duntaxat 
longiores Notas, in breviores celerioreſque 
dividat. 

Secunda magis compoſita , que Melotheti- 
ca nominars paterit ; nempe,que Baſſo ſuperia- 
rum Partium minutias ſuperſtruit, 

Tertia ex utraque mixta, que fradiones 
tum Baſſe , tum aliarum Vocum, vel agglome- 
ratis conjuntim , vel ſparſis ſigillatim Notjs 
exhibet, 

He pro cujuſque genio promiſcue , nulls 
los vero 
ut ordinem dofring obſervemns, 2 ſimph- 
cioribus ad complexa ſeu compoſuta progre- 
dienur, 


Minuritio Fundamentals. 


Inuritio Fundamenti varie perficitur , 

dam Semibrevis 72 duas Minimas,qua- 

tzor Semiminimas, oFo Fuſas, ſexdecinr 
Semifuſas, ec. comminuitur. 


This Breaking or Dividing a Note admits divers ways of expreſſion , according to 
the divers ordering and diſpoling the Minute parts thereof. 


Firſt, when there 1s no yariation of 


Sound , by reaſon of the 177utes ſtanding 
{till in the ſame place, or removing into 
the OFave, which I accompt 1s but the 
ſame Tone. 


E xample. 


| 
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Idque fit primo cum Minutie vel in 
eadem Uniſona ſede , vel in Ofavi con- 


fi ant. 


Paradigma. 


er 


Secondly , when the Sound 1s varyed , 
and yet the Ayre retained , either by a 
quick return , or by keeping near to the 
place of the Note divided : thus : 


Example. 


nt = 
HEE 


+= 
EE = 


Secundd, cum variatur quidem Sonu , 
deflexione tamen ade exiend, ut tennis 
admodum Melodie immutatio percipiatur ; 
dum 0 Nota diminutd tantillum recedimr , 
ac ſubito ad eam regreſſus fit. 


Paradipgma. 
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Pare III. | The Diviſfon-V zl. 20 


Tertio, cut —_— adhibentur per 1o- Thirdly , When the 47zute Notes are 
ann Tran: itzonis d2 Nota ad N otam, utz 7n | imployed in making 4 Tranſit! tion to the 
appnitto Pi rad; _ videre eſt , ubs tranſi- | next Note of the Ground; as you ſee in 
tiones ac ('ingula anins 0Jave intervalla , | the following Examples , where Notes are 
tum in aſcenſu tum in deſcenſn repr.ſcutan- broken to all the ſeveral diſtances in an 
tur. OFave , both aſcending and deſcending. 


Paradigma. Example, 
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Adjecimns preterea exemplum in Clavi ſu- I have ſet ſome part of the Example i in 
periori , cam hic tranſttionum decurſus omni- | a higher Cliff, becauſe this Breaking a 


bus pal m vocibus inſerviat, Nis by way of Tranſition, holds good in 


higher Parts as well as in the Baſs. 
I Fourthly , 
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How Divi The chief Myſterie of Divition to a 
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Chelys, Minuritionum , &c. Pars III. 

Fourthly , when the 1inntes are im- | Omnartd, quando Minutis 42 Nota dimi- 
ployed mlkipping into other Concords , as | wid in alias Concordantias per Salts proſe 
vou tee in breaking theſe four Sembreves. | lint. 
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Fifttly , when the faid 17imutes make a Suinto, dum ad did as Concordantias gra- 
Gradal Tranfition into ſome of the Con- datizz pereitur, trinu aut quatuor Notarun 
cords,patlling trom thence, either to end in ; ſeſe conſequentinm fluxu continno, Oui modus 
the Sound of the * Holding Note. or elſe, | etf fere ad Secundan MHinuritionun Specient 
moving on, to meet the next Note of the | pertineat , cam tamen Baſin potiſſumum re- 
Ground, And thoughthis moving into the ſpiciat, cujus Notis, perexigna exorbitatione, 
Concords, be the very lame as Deſcant, ſo | zherit, ad primam revocars non immerito 
long as it continues inthat Motion ; yet in | poteſ?. 
regard of its returning either to its owns: | 
Note, or to meet the next following Note in nature ofa Baſs, we muſt here rank it under 
the name and notion of Breaking the Ground. "The manner of it you may ce in theſe 
following Inſtances, 
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Curandum vero 1 ut minutict,dum ad Con- 
Ground may be referred to theſe three | cordartias tranſeunt, ad Baſin barmonice con- 
Heads. Firit, That it be harmonious to the | truantur. 2% Ut ad proximam Baſrs Notart 
holding Note. Secondly, That it come off | affini quodam Motu ſuaviter perlabantur, 3” 
ſo, as to meet the next Note of the Ground | $7; quando minutie ad Diſcordantiam tranje- 
ina ſmooth and natural paſſage. Thirdly. | uzt, id locis congruis , ubi ee videlicet 71 
"fr tf 1t pals into Diſcords, that they be Melotheſta adhiberi aſſolent, et ex arte frat. 

ſuch as are aprly uſed in Compoſition. : X 


As thus. _ ES | Exemp : @ratia.. 
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Part III. The Divifon-Viol. 


ens <<< << <cee 


Minuritio ad initinm ſequentis Note apte 
deducetur, fi ( ut fere contingit in'tranſttione 
ad Concordantias ) tres ant certe dug ultimg 
minutie, ad bujuſmodi Notam gradatin aſcen- 
dant vel deſcendant : ut in adjefto Paradie- 
mate demonſtratur, ubi Semibrevis in G. 
dividitur per varias tranſitiones ad quodlibet 
zatervallum Diapaſon. 
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How Diviſion is made harmonious to the 
Holding-Note,was ſhewed in the Fifth way 
of breaking a Note. And the Bringing it How Divi. 
off to meet the next Note of the Ground, nit 
1s much after the ſame way, vis. by making oft to 
the laſt three, or more of the Minute Notes Mec* the 
(at leaſt two of them) aſcend or deſcend 5 1. 
by degrees, unto the next ſucceeding Note, 60d. 


as you lee here following where the Sexzi- 


breve in G, is broken to all the diſtances in an 0Fave, 
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Atque hic incedendi modus probatur, ſive 
lentior froe veloctor ſit minuritio, que quo 
faerit incitatior, plures minutias poſtulabit, 
uti experientia conſtat, 


am vero quemadmodum harum regularum 
intelligentiam praxis perficiet, ita praxin ha- 
bit: faciſttaſqite conſequentur, Hanc in rem 
juvavit Frunda 1entum aliquod facile ſen ſub- 
ſtratum concinnare, eujus Notas ſineulas ad. 
precedentium preceptorum norman in varias 
Minutias frangas. 


This holds good,be the Diviſion quicker 
or flower 3 Onely that in quick Diviſion 
more of the minutes will offer themſelves 
in making this Gradual tranſition to the 
ſucceeding Note, as you ſee in the Sexri- 
quavers of the precedent Inſtances. 

By this which hath been ſhewed, you 
ſee (Iſuppoſe) what belongs to Breaking 
a Note : but this requires not only a Notion 
but a Habit alſo, which muft be got by pra- 
ctice. Wherefore I would have you prick 
down ſome eaſy Gronnd ; and break each 
Note making a Tranſition {ſtill from Note 


Iivered. To the better effecting whereof, 
theſe Advertiſements. 


| to Note, according to what hath been de- 
I will ſet you an Example , with which take 


f 2 Firſt. 
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Chelys, Minuritionum , &c. Pars III 
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How Djui- 
fon is to 
Move be- 
low thc 
Ground- 
Note, 


Firſt, That your Diviſion be carried on Cavendum autem 1® ut nativo quodan pro” 
{moothly.as we have formerly admonithed ; | ceſſu, quod ſupra monuimns, Minutie fluant < 
and that your Flats and Sharps have {till | zec Note dure ant molles temere inſerantur, 
relation to the Key and Ayre of your | rift quas Melodia Fundamenti ac Toni indoles 
Ground. exigit. 

Secondly , you are to confider that a Notandum 2 , Septimam ac Sextam in 
Seventh or Sixth falling, is the ſame as a | deſcenſm £quipollere Secunde aut Tertie in 
Second or Third riſing , and ſo you may | aſcerſn, ut exemplo hic demonſtratur. 
confider all other diſtances, with their 


oppolite 0Faves. | 
Example. Paradigma. 
21-314 - 5 6 22 s 
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And therefore you may chooſe whether Atque aded eodem redit , ſrve ſuccedent? 


you will meet, any ſucceeding Note of the | Note 772 Onijono occurrgs, ſive in Off aud. De 

Ground, in the Uniſon , or in its Ofave, | Oifavis enim eadem eſt ratio. - 

above or below itz for, concerning 0&aves 3? Ubi Baſis vel ad Duintam deſcendendo 

the reaſon 1s ſtill the ſame. vel ad Quartam aſcendendo, Cadentiam pre 
Thirdly, in ſuch places as the Ground | ſe fert, Notas que vel in Tertia ſuperins vel 

doth intimate a Cadence, by falling a Fifth | 7zferizs in Sexta ei accommodantur , duras 

or rifing a Fourth; all the Notes that hit | plerumzque effe oportet. 


upon the Third above,or Sixth below,muſt Ultimb quemadmodum Minuritio Baſt 
be played Sharp. See Pag. 18. ſupergreditur in Tertia aut Quinta 3, ita ad 


Laſtly, as your Diviſion paſſes into the | earumdem Concordantiarum Ot avas, hoc eft, 
Third and Fifth , whilſt it moveth above | ad Sextam, & @nartam, cum inferiys mo- 
(by which it is made harmonious to the | vetwr, delabi debet. 
to the Ground-Note) fo, in moving beneath, |\ 
It muſt paſs into the under 0Faves of thoſe Concords , viz. into the Sixth and Fourth 
below the Ground-Note, Thus 
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Theſe things being known , you may | Hiſce precognitis, Baſin in Minutias fran- 
break your Groxrd in ſuch manner as fol- | gere proximo Paradigmate diſces 5 ubi clari- 
lows 3 where you have the Diviſion placed | tatis cauſa minutiae Singnlis Fundamenti Notis 
over the Ground, that you may better ob- | ſuperſcribuntur. 
ſerve the breaking of each Note. | 
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broken , according to ſome One or Othcr 
of thoſe five ways before-mentioned; only 
I have made the Dzviſzorr, in one place, to 
meet the Groxrd-Note in the Third 3 and 
17 another place in the Fifth : both which 
are mark d out unto you for your imitation, 
when the Point, or any other convenience 
ſhall invite you thereunto. 

Here a doubt may ariſe , concerning the 
Severtt above and Second below the Divi- 
dea-Note 5 which, in the D77iſor, is ſome- 
times made Sharp, and ſuddenly Flat again, 
according to 1ts own nature: in which 
doubts the Ear muſt always be chief Um- 
pire. Howbeit, in this particular , ſome- 
thing (T think ) may be deliver'd by way 
of Rule; which is, that if we deſcend to a 


Second , and immediately aſcend again , | 


The 


that Second muſt be made Sharp : 


Here you ſee every Note of the Ground | 


Chelys, Minuritionum , &C. 


Pars IL. 


In ſecund; autem variatione, ſub initiumnt 
tertig menſure , Baſt occurritur in Tertil ; 
qui videlicet occurſys eo loco maxime wvide- 
batur genuinus; acleoque iſthic atque alibi ad 
inntationem proponitar ; ſt quando Melodie 
decurſus iſtinſrodi contextuum ſuaſerit, Non 
abſumilem occurſum in Quinta, tertia menſura 
variationis tertie exhibet. 


— _ ————— 


Diſputant nonnmlli X quicl in Minitijs de. 
Septind ſuperius GY Secunda znferiy 5 ſtatu- 
endum ſit  debeatne videlicet duritiem indu- 
ere, tametſi natura mollis ſit, In iſtinſmodi 
ſubitis mutationibus , tametſt aurinn potiſ= 
ſame judicio ſtand fit » plerummue tamen 
hee regula obſervari poteſt, ut dim 4 Notd: 
cardinali ad Secundam aut Septiman: deſcen- 
ditur, rurſumque ad eandem Notan aſcend!- 
tur , ſlenum Þ duri [%] apponatur. 


ſame is underſtood of the Seventh above, in reference to the Eighth , as you may ſee 


in breaking the two Sembreves In D. 


Example. Paradigma. | 
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- 


Here your Ear will tell you that the Note in C requires a Sharp : but in the ſecond 
Inſtarice where the next Note doth not ſo aſcend , no Sharp is required. 


From this Rule we muſt except, that if 
the Ground do ſuddenly rife or fall to a Flat 
S=cond ; or fall a Third , or make a Ca- 
dence : In theſe Caſes no Sharp 1s required, 


Niſs forte Baſis cadat vel aſjurgat ad Sc- 
cundam Mollem , aut tranſeat ad Tertiam , 
aut denique per modum Cadentie progredi- 
atur ad Quartam ſuperius , aut Quintam 


though the Note riſe again, as you may | 72ferizs. 
ſee in theſe Inſtances. 
Example. Paradigma. 
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Another obſervation 1s ; that at a Cloſe 
I would always have the Divi/ſ/0- to end in 
the Sound of the Note next before the 
Cloſe ,, and from thence leap off into the 
Sound of the Final Note.as you ſee it doth 
in all the Strains of the laſt Extple. And 
here I cannot but take notice of an error 
which I have obſerved in ſome reputed ex- 
cellent Violiſts; who in playing a Conſort- 
Baſs , would ſometimes at the very Cloſe , 
run down by degrees to the Concluding- 


Note ; than which nothing 1s more 1mproper : 


Suadetur ut ſub Cadentiam finalem Nota 
penultima ad ©uartam ſuperius ant G1uin- 
tam inferins ſumpliciter tranſeat 5 me dur 
per Minutias ad clanſulam gradatim deſcen- 
ditur,, Minuritio Fundamenti, duas conſc- 
quenter OG avas alicui Parti ſuperiori, que ab 
Organ@ao exprimitur femere impingat; idque 
tum in Diminutionibus, tum in Choro 14Xi- 
me, Polyphoniiſque cavendum eſt , nbi iſta 


OF avarum Conſecutio magis apparet, 


for, if any »pper Part do fall from a 


Fifth to an Eighth (a thing moſt frequent ) the Baſs , by ſuch a Running down by 
degrees, doth make two prohibited Eights to the ſaid Part. 


Paradicna. 


Part III. 


The Diviſon-Viol, 


Paradigma, | Exaple. 
Nt allowed. Not allowed. eA llowed. Allowed, 
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Illicua, Illicita, 
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Licita. Licits. 


Though this Running down by degrees, be worle 1n playing a Conſort-Baſs, than in 
 Dzviſron toa Ground ; yetin This allo it doth not want its bad conſequence; the Organiſt 


commonly joyning ſuch Parts to his Ground , 


as the Compoſer doth unto his Bals. 


Minuritio Melothetica, 


Ifjeri Aelothetica 4 Minuritione (im 
| BD-x Fundamentali, quod illa Notas 
Baſts dnntaxat concerpit , nunc ſupra HuUnc 
infra ( hand longd tamen ambage ) ab iſto ſuo 
Polo digrediens : Hee verb Baſjo uſque ſuper- 
enrinet , ac clo liberiore ſruitur , & quali- 
bet voce ſeu Parte ſuperiori Minutias verſt- 
colores depromens , Concordantiis debitzs vel 
altuatim vel gradatim Baſjim mumprans , 
Diſcordantiaſque legitime intertexens. 


' 1n any of the Concorads, 


$ 4. Deſcant Diviſun. 


Eſcant Diviſcon is that which makes a 

Ditterent-concording-part unto the 
Ground, It differs from the Former in 
Theſe particulars. That breaks the Notes 
of the Ground ; This Deſcants upon them. 
That takes the liberty to wander ſome- 
times beneath the Groxrd 5 This ( as in its 
proper ſphere } moves {till above it. That 
meets every ſucceeding Note of the 
Ground , in the Uniſon or Oftave 5 This, 
But 1n the main 


buſineſs of Diviſon, they are much the ſame: for all Dzviſzon , whether Deſcart or 
Breaking theB«ſs.is but a Tranſition from Note to Note,or from one Concord to another, 
either by Degrees or Leaps., with an Intermixture of ſuch Diſcords asare allowed in 


Compoſition. . 

Regulas eaſdem admittit quas Melotheſra ; 
perque Tertias, Quintas , Of avas inceatt © 
Duintarum aut Of avarum conſecutionen 
evitans 5 Tropoſque affeFfat conſtmiles 7is , 
quos in Minuritione ſimplici deſcripſiumus. 
1? Minutias in Uniſono perſiſtentes, 2? Soni 
variationem , ſerovato in diminutionibus co- 
dem fere Melodic tenore. 3* Tranſitiones 
de Nota4 ad Notam , aſcendendo vel deſcen- 
dendo per duos aut tres viciniores grads. 
4* Concordantiarum ex alid in aliam deſul- 
torios motys. 5* Liberioren per plures gra- 
ds ad varias Concordantias dectrſunt, 


Diſcordantie, ut dictum ei , ſub initinm 
menſure , niſi in Syncope , n9n adhibentur, 
Sexta diminutionemn raro inchoat , iſt forte 
in ligaturd , aut ubi cam Baſis deſtderat vice 
Quinte cam ſcilicet duriores Baſſu Note 
Sextam minorem expetunt, aut Molliores 
etiam majorem , ad melodie ſudviorem con- 
textum depoſcunt , uti in Paradigmate li7uet. 


The Rules of Deſcart-Diviſon are the 
ſame I gave you in joyning another Part 
to your Baſs; That is, you may begin 
with a Third , Fifth or Eighth to the 
Ground-Note ;z paſſing on to meet the next 
Note allo ina Third , Fifth , or Eighth : 
provided you avoyd the confecution of 
Perfects of the ſame kind, as hath been 
delivered. The manner of Breaking this 
Deſcant is the ſame I gave you in Breaking 
a Note, according to thoſe Five Ways 
mentioned pag. 28. and left to your liberty 
to uſe This or That, as —_— ſhall re- 
quire. 

A Diſcord 1s never uſed to the Beginning 
of the Ground-Note , unleſs in Syxcope , as 
hath been ſhewed. A Sext is ſeldome uſed 
as the Leading-Note , unlets in Binding , or 
to ſuch Notesas require a Sext.; not only 
Sharp Notes requiring the lefler Sext , as 
was ſhewed pag. 19. but ſometimes alſo 
Flat Notes which require the greater Sixth 
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2 Chelys, Minuritionum , &c. Pars III. 


n in ſtead of the Fift , as you ſee in the middle Bar of the Example following 3 in which, 


. the black Notes expreſs the full latitude of the Baſs, according to what hath been for- 


4 4th Goo ORR SE 


merly ſhewed. 


Example, 

643: 6-6 6 
art. 
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Now , if you do but break this Ground | 
according to the black Notes, you will 
find that your Dzviſ/02 doth ( of it ſelf) | 
produce Sixths to thoſe Notes which ſtand | 
a Third higher. | 


Paradigma. 


+ + 6 -:- 6 


Ubi vides Baſſo deeſſe ad ſui complemen- 
Wea Tertiam inferius, que hic nericante 
Notg adumbrata eſt, qua rurſus dempid , 
Minuritio que Otavam effecerat , Jam ad 
Sextam redit. 


Example, Paradigma. 
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And here you may perceive the reaſon , | 


At |: Quinta loco Sexte adhiberetur , ca 


why ſuch Notes affect a Sixth and not a | ad Baſir,ſ, «d Tertiam inſerins d:mmittterctur, 


Fifth , becauſe a Fifth would produce a | 


Seventh to thoſe Notes which expreſs the 


full latitude of the Baſs. 


Diſcors forek, 


$ 5. Mixt Diviſun. 


Call that Mixt Diviſon which mixeth 
Deſcant and Breaking the Ground , one 
with the other ; under which name I com- 
prehend all Dzvi;o which preſents to our 
Ears the Sounds of Two or more Parts 
moving together : And , this is expreſſed 
either in ſingle Notes, by hitting firſt upon 
One String and then upon an Other ; or in 
double Notes, by touching two or more 
Strings at once with the Bow. This, as 1t 
is more excellent than the ſingle ways of 
Breaking the Ground, or Deſcanting upon 


Minuritzo Mixta 


Implicem atque Compoſitums una cont- 

pleditur , ad quam fpeFat quilibet dua- 
rum aut plurinm Partinm concentys , Chelz 
coder ſim tempore auribus repraſentatys , 
ſroe id fiat disjun&is idibus , ſroe eadem vi- 
bratione conjunGtis., @uod diminutionis ge- 
nu , uti ceteris praſtat , ita plus requirit in 
Melotheſis peritie atque judicii , ob frequen- 
tiores Syncopas , quibus Diſcordantie haud 
rarins quan in alia quavzs Muſica, hujuſmod!? 
Melodie interſeruntur, 


it, ſo it is more intricate , and requires More of judgment and skill in Compoſition; 
by reaſon of the Bindings and intermixtures of Diſcords , which are as frequent in 


T his as inany cther Fignrate Muſick. 


F xemPit 


Part III. 


The Diviſoon-Viol. 


Excmpli gratia Paradigimata ſequentia ex- 
vibes, Cumque in Cadentzijs difficult as 
maxima momentumque ſit , in iis potiſſuman 
pnjus artificit ſpeciem edimns. 


Cadentiarum duo genera. 


Adentie vero tametſi videawtur inn- 
(7 , ad duplex genus revocantur, 
Primnm cum 4 Septima per Sextam tranſitur 
ad Ofavan , Baſſo delabente ad Secundam 
inferins, Secundums, cum a Duartd per 
Tertiam ad Oftavam fit eradis , Baſſo ad 
Quintam inferius aut Quartam ſuperins ſe 
promovente; 


Paradigma. 


— « 


whe PRE SEES: 
. . = - 


[ will give you Examples of This and 
| of Deſcant-Divaſion 5 not infiſting upon 
the ſeveral diſtances in an Octave ( now 
leſs needfull ) but upon ſuch paſlages 
as offer themſelves moſt remarkable in 
Grounds ; ({uch are Cadences, 


} 6. Cadences of two ſorts. 


T Hough Caderces may ſeem to be matiy 
in Number, yet ineffe@ they are bur 
Two; to wit, a Seventh brought off 
with a Sixth , after which the Baſs falls a 
Tone or Semitune 3 or elſe, x Fourth 
brought off with a Third , after which the 
Baſs commonly falls a Fifth , or riles a 


Fourth , which 1s the ſame thing, 


Example, 
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Paradigma ſequens Primi generis Caden- 
tiam, ejuſque Minuritiones ſomplices , com- 
poſitas, mixtaſque, tum disjundim, tum con- 
jun@im , ob oculos ponit, 


Ground Broken. 
Minuritio Fundamentalis. 


Simplex: 


Your firſt Example ſhall be upon the firſt 
ſort of Cadence.,and the Notes leading to it : 
in which you have firſt;the Ground broken; 
then Deſcant ; and laſtly, Mzxt Diviſion , 
both in ſingle and double Notes; by which 
you may better diſcern how they differ 


one from another. 


Deſcant. Mixt. 
Melothetica. - Mixta, 
Compoſita: 
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Tirst ſort of Cadence 
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In Playing to a Ground we do ſometimes 
for humour or variety hold out One Note 
_ of Deſcant to two or three Notes of the 
Ground ( ſuch as will bear it ) as you ſee 
in the firſt variation of Deſcani :n this Ex- 
ample , where you may alſo bchcld a Se- 
venth brought off with a Sixth , which 
paſſes into its deſired Eighth. In the other 
Variations of Deſcart you have the figure 
[6] ſer under thoſe Notes which lead the 
Diviſion anſwering to that Note of the Ground which require a Sixth, Laſtly , you 
may obſerve , that ſometimes part of the Laſt or Concluding Note is alſo divided, which 
is left to the liberty of the Player or Compoſer. 
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Tn precedenti Paradigmate obſervare eſt , 
ad plures Fundamenti Notas unicam in Mi- 
uritione compoſit4 continuari , quod jepe ant 


ad pathos aut ad varietatem fit. 


Habes htc 


preterea tranſitum a Septina per Sextan ad 
Ofavam , atque ubi Baſis Sextas poſtulat , 
id fieura| 6] deſignatur, Animadvertendunt 
denique , partem finalis Note ſubinde dimi- 
ui, quod cujuſque arbitrio relinquitar. 


Paradigm. 
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The Divifon-V i0.. 


Paradigms jequens , Notis duris Caden- 
tiam exhibet , ut , quamvis idem fere hic 
minuendi modus, qui ſupra , obſervetur , 
quanta nihiloninss Melodie diſcrepantia mol- 
l es duraſue conſequatur Notas , auribus &ſti- 


Your next Example is the fame Cadence 
Sharp, that you may perceive how great a 
difference of Ayre there is, betwixt the 
ſame Notes Flat & Sharp ; as upon hearing 
you might eaſily judge 3 though the ſame 


Mes. Diminution were applyed to each of them. 
Exampl he fir j 
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We will now proceed to the other ſort 
of Cadence , which is a Fourth brought off 
_ a Third ; and firſt upon a ni. 

us 7 


- Example. 


A Example of the Second Sort of Cadence upon a Num 
* . 


| 


Paradigma proximum , ſecundi generis 
Cadentiam exhibet in Minimis. 


Paradigma. 
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Where obſerve , that if the Notes were 
layed twice ſo flow or long as they are 
hn ſet down, the Example would be a 
Cadence upon a Semibreve, Nevertheleſs , 
T will ſet your next upon a Semibreve; and, 
that I may compriſe ſomething more under 
the ſame'Example, I will place four 17- 
is before it; by which you may ſee 
how to divide Notes deſcending by de- 


grees. 


- 


Quad ſe ſingulas precedents Paradiomatis 
Notas alterum tantum producas , ſpecimen 
dabunt Cadentie in Semibrevibus, Id tame 
ſeorſim Paradigmate ſequenti oftenditur 5 
bi nonnullas Notas previas appoſninus , ut 
eadem oper4 plures gradatine Not as diminuen= 


di modum habeas; 
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d 7 Concerning Fifths and Eighths in | De Quintis & OStawvis in Minuri- 
Diviſion,  Ghonke, 


N this Jaſt, and alto in ether Examples, 

_ thore 1s one thing which may ſcandalize 
a young Cc mpolcr, and perhaps give of- 
tence to fome old Critick , in prevention 
wacrcot I will ſpeak a little In this place. 
Evcry Cumpoſcr knows that the Conlecu- | 
tionof Fifths and Eighths, is not allowed | 


A7 T,ne in precedenti exemplo Oct avarumyt 
alicubt conſecultio quempiant off -r1dat, 
conlderandumn eſt, nin dive! 'ſ. t a Fajjo Pars , 

| wt in minuritione melothetica fit, pre ns 
ſit, an Baſis ipſa , ut fit in fundamentait, ubi 
Of avarum conſecutio hand ſecus admitii po- 
feſt ac in Organo , Clavicymbalo, Teſtudine, 


in -uſick ; that is, between two different | que, ineularum fere Notarun Oct avas id 
Parts. Now when we Play Divition to a , pleniorem harmoniam aſjunmnt. 


Ground, 1t15to be conlidered whether or 
no we Play a different Part from the ſaid Ground, I anfwer, in D-ſcant Divition we do. 
But in dividing a Groz#d, we play but the ſame Part with it 3 in which doing, It we hit 
upon the | ghth above or below the Ground-Note (which will produce, ſometimes, two or 
more Eighth: together, as you cc in the firſt variation of the precedent Example) yct 
this 1s {t1i] to be accomnted as but one and the fame Sound with the Bais ; and therefore 
ifany man except againſt ſuch a Conſecution of Eighths , he may afwel except againſt 
the Organ, Harplecor d, or Lutc, having 0Faves joyncd to their Paſics, which being 


{truck one aficr another. produce the conſequence of lo many Eighths together 


AS for Fitths, they. cannot OCCur 1N 
Breaking the Ground , becaute there we 
mect cvcry hall; vg Noic 1m the Uniſor7 

*&6F ave, It they happen in V-ſc.mt, there 


15no Apology tor them, except one of them 


be a falle Fitth 5 w bich! though not ajlow- 


ed by ſome precite Muticians of former times, yet our more 
\Writcrs as Compol. 1s, do both uſcit and approve It. 
allow the Conlecution of 4wo Fifths, when one of them 1s Defective , 
clteem it amonglt the Elegancics of Figurate Muſick. 


rightly taken ) 


Your ncxt FE xample 1 IS 24 Cad-nce upon Aa | 


breve, With four 4/77ims alcending to lt | 
by dcgrecs. 


Ouintarum Conſecutio omnino explodityr, 
iſt earum altera fit Quinta falſa 5 tw enim 
101 #1040 nitul vitii jed wuliun habet leporis 
atque elegantia 5, Unae ſepoliio Antiquorumnt 
faſtidio a Recentioribus admittitur. 


modern Authors , as well 
For my own part, | do not only 


but ( being 


Paradiema ſequens in Bre vibus Caclentiant 
proponet , quatuor ante poſttis Minimis grnada= 


| tim aſcendentibus. 


Example, 
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d 5. Concerning Sixths and Third in 
Diviſon. | 


T Nthemixt Diviltien cf theſe Examples, 
1 you have in ſome places many Sixths ta- 
kcn one after another , in other places ma- 
ny Thirdsz concerning which , obſerve ; 


. 


that in Notes where we hit two Strings at. 


once with the Bow, Thirds are more eaſe 
tor the Hand, and more plealing to the 
Ear than many Sixths together : But , in 
Mixt Notes where we hit one String after 
another, Sixths are eltcemed better than 
Thirds; for , the Lcaps of thoſe being 
greater, a greater varicty 1s conveyed un- 


þ 


Om emmys dl 


Pars III. 


— —_ S—— 


De Sextis @+ Tertiis in Minu- 


ritione. 


VN Minuritione Mixta horum Paradigna- 
___ , plures ſrmul Sexte itidemgue Tertie 
occurrunt © in quibus hec tenenda reeula, 
Cirm eodem iffu impelluntur Chorde , Tertic 
eratiores facilioreſque accidunt * Cum at verſts 
atque per ſaltus jncitantur, Sext@ ut pluri- 
mun adhibende : Saltus enint quo remo- 
res ſunt , eo Majori varietate aures recreant, 
Duapropter in Minuritione Jjubſultanie » De- 
cimas potinis quam Tertias alternatin #ſurpa- 


| HHS. 


to the Ear, Thence it is, thot in Skipping-Diviſion we rather make uſe of Tenths then 
ſimple Thirds, when there follow many of them one after another. Howbeit , if 


Skipping 
Divi MN. 

Having ſpoken of Cadences, I muſt not 
omit a Clole which is made without either 
of the foremcntioned Cadenrccs, and 1s 
uſed for a Concluſion to ſome Fincies, Mo- 
tets, or other grave Mulick 5 in which the 
Baſs tailetha Fourth or rilteta a Fifth , and 
part of the inal Note is commonly taken 
into the Deſcant in this manner. 

| will give one Example of 


| 


Thirds be cxprets'd upen two different Strings they are very delightful in Mixt 


Ad Cadentias proxime acceait Clanſula 
que dam ei admoanm affinis, in graviort Mu- 
ict ſatis uſitata , cum Baſjus deſcendit ad 
gnartam aut aſjurgit ad Quintin , Not4- 
ue finalis prior pars in Melotheſia frangitur 
hoc modo. 


Hujuſce gencris Paradigma in 


- 
| NMinuritionibas exhibemus, prepo- 


Þ a — 


þ a> _ 


dividing upon it, becauie , if at 


any time you play or compole 


ſitis quatuor Semibrevibus, ut dif- 


Pryilion to a Thrower -Buſror con= 
tinued Ground , you may hap- 


cultatem que Tyronibus in Notis 
lovgioribus amblijicandis obuerſarz 


pily meet with it. I will alſo 


{ct down a Lozg, or four Sermi- 


TISS\ET 


ad 


ſolet, nonnihil levemns. 


——— 


breves before the Concluding 3 
Note 3; becauſe I] have known 
ſome Beginners apprehend great 


dittculty in playing upon Notes ſtanding long in the ſame place. 


Where you ſce any Note with a Tail 
both upward and downward ( as in the ſe- 
venth Linz of thenext example , ) it figni- 
fics two Strings ſounding in Vſor 5 one 
bcing ſtopped and the other open, 


Note ſurſnm deorſumque caudate, duarunt 
Chordarum in uniſono percnuſfuaanem inaigi- 
tatit, 
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I have not diſtinguiſhed the three ſorts 
of Diviſion in this laſt Example, becauſe 
the Ground-Notes ſtanding fo long in the | 
ſame place , do not admit any diſtinction 

betwixt Breaking the Ground and Deſcant- 
77g upon it. But this which I have ſet | 


| Although I did ſet, in the former Ex- | 
il amples, the ſeveral Ways by themſelves, 
4 that you might better obſerve how they 
differ one from another 3 yet in Playing or 
Compoſing Diviſion to a Ground , we may 
cither continue any one Way ( perhaps a 
whole Strain together ) or change from 
This to That, as frequently as we pleaſe 3 


inſomuch , that ſometimes part of the ſame | 


Precedens Paradiema triplex iinuritzo- 
mum genus non admittit, ob Fundamenti 
moram in eodem ſede dinturniorem, ut 
conſideranti patebit. In eo tamen ſatis clucet 
Methodus diminuendi Notas etiam longiores. 


down may ſuffice to ſhew you the way of Dividing upon ſuch Notes, albeit their con- 
tinuance 1n the ſame place were yet much longer. 


HaGenus Minuritionum tria genera ſeor- 
ſem collocauimus , que tamen incadem Stro- 
ph4 inter ſe commiſeeri nil vetat. Inv ejuſ- 
dem etiam Note heterogenia Mimuritio ſe- 
quenti Paradigmate continetur : ubi vides 
priorem Note partem Minnritione ſimplici 
ſen fandamentali , poſteriorem Minuritione 
Melothetica exornatam, 


Note is broken in one fort of Diviſor , and part of it in another, as you ſee in this 
Inſtance ; In which the firſt part of the Semibreve in D, is divided according to the 
way of Breaking the Ground , and the /ater part of it in the way of Deſcart, 


_ Paradigma. 
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3 9. Of Crochets. 44 


Hike we have treated concerning 
the Dividing of 14inims, Semibreves, 
or longer Notes 3 which duly conſidered 
might alſo ſerve for Notes that are ſhorter: 
But, that I may, as neer asI can, omit no- 
thing which may eaſe or affiſt the young 
Practicioner, I will give ſome Examples 
upon ſhorter Notes , as Crochets and 24a- 
vers , with ſuch Obſervations as I think 
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De Semiminins. 


Que hucuſque de Minimarum , Semibre- 

vinm, aliarumque Notarum longiorunt 
fradtionibus difta ſunt , celerioribus facile 
applicare ct 5 cam eadem fere fit atrobique 
ratto, Ne quid tamen hic deftderent Tyro- 
nes, idem in Notis brevioribus, Semiminintis 
& Fuſis, adumbrabimus, Ae primum de 
Semimininy gradatim vel aſcendentibus vel 
deſeendentibus, 


_ 3 and firſt , of Crochets aſcending 
an 
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deſcending by degrees. 


Example. 
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In this foregoing Groxnd you have all 
be Intervalls or Diſtances which are in an 
«dares for, inthe firſt Strain you have 
thirds falling and Fourths riling , wiuch 
include, as the fame thing , Sixths riting 
and Þifths falling. In the ſecond Strain 
vou have on the contrary , Thirds riting 
and Fourths falling , which 1s the fame 
with Sixths falling and Fifths riſing. And 
Jaitly , for Sevenths you have Them 1n- 
cluded (by their oppolite 0Faves ) in ſuch 
Notes as rife or fall by degrees. 


d 10. Of Quavers. 


F @niters occur n'a Ground upon 

which you arc to Play or Compoſe Dz- 
ziſron 3 you are, firſt, to coniider , whe- 
ther they be not the Minute parts of ſome 
longer Note : as for example , when they 
move by degrees to make a tranſition to 
ſcme other Note, as in fuch inſtances as 


thelc. 


Example, 


EEE 


Chelys, Minurittonum , &C. Pars oo 


| 
| 
| 


| 


| ubi ſurſum vel deorſum fit fine ſaltu gras 


In ſuperiori Bat oxmia unins Oftave 1n- 
tervalla percurrantur, In prima Stropha 
tertie deſcendentes eqquipollent Sextis aſcen- 
dentibus 3 Duarte aſcendentes, Duintis de - 
ſeendentibus. In Secunda Stroph4 e con- 
verſo, Tertie aſcendentes &quiparantur Sex- 
tis deſc endentibus 3 Quart deſecndentes R 

uintis aſcendentibus, Septime is ſais oppo- 
ſitis Ofavis hoc eſt, in Secundis meluduntur, 


| datio. 


De Fuſis. 
S, forte Fuſe occurrent in Baſt, cus ap- 


plicande Minuritione:, eiſpiciendum in- 
primis eſt, num Fuſe accipiende fmt ut ſub- 
ftantive fundamenti partes, an verd ut ad- 
fjiciales Minutig alicujus longioris Note . 
ornamenti ant tranſitionis caus4 adhibite ; 
ut in ſubſequenti gradatione apparet, 


FEESIESR: 


Paradigma. 


HEE THEE 


TS PEE Sea TE LLERSY: 


Here they ſigmfi® no more than the 
plain Notes which you ſee in the Bars next 
after them ; and therefore, it you divide 


upon ſuch @zavers, as you would do upon 


the ſaid plain Notes , only making your 
Diviſion proceed in a contrary motion to 
to the Quavers, the Muſick may paſs for 
currant , eſpecially in Playing ex tempore 
toa Ground, 


But , in caſe you deſire to divide the | 


Duavers themielves, or to Play Leſcant or 
Azxt Diviſron upon them, I will ſhew you 
them according to the Method of our tor- 
mer Examples, by riſing and falling by 


degrees. 


FER 


— = RF pm 


CS 


Hic vides Minutias illas equivalere lon- 
gioribus Notis , que illis in Paradigmate 
proxime adſcribuntur : Quare Minuritiones 
ad pradit as longiores Notas, perinde ac ſt 
Fuſe iſte non interveniſſent , motu contrario 
accommodari ml vetat , in exercitatione Pre- 
ſertim extemporalti, 


Duod fi Fuſe Subſtantive ac Fundamen- 
tales ſunt , inque Minuritiones frangende , 
habes hic appoſita Paradigmata , quorum id 
imitatione perficias. bi primiim quid in 
gradatione tum deſcendendo tum aſcendends 
agendnim fit , oftenditur 5 deinde quid iz 


diſcretis per jaltum ITntervallis, 


Example. 


Part III. 
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The Diviſon-V ol. '5I 


ad 


Ar. £5: a::ple upon CUAVERS Rijmng and Falling by Degrees 
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The firſt yariation of this Example , is | Hic preter morem regulaſque jam traditas 
alittle irregular , as to what we have deli- | alterne Note nor 71: Uniſono aut OF aut ſed 
vered of meeting each following Note 1n | 77 Secunds Baſin excipiunt:id tamen que dane 
the Uniſon or 0Fave , for here each other | Mic neceſſutas Notarunque velocitas excuſat. 
Braver is met in a Second. But neceſſity | At f# pari ratione Semimimime in Fuſas , 
or ſhortneſs of Diſſonance renders that | Minime in Seminininas cOmmMUerentur 5 
excuſable in ſhort Notes which would not | id egre admodum paterentur aures ob dinu- 
be Allowed in longer. For , as Crochets | turmorem 7 ecunda moram, Attamen fe 
ſobroken into 2avers are not very com- gradarius alle aſcenſus aut deſcenſus Notas 
mendable, ſo 11;i-z5 broken into C rochets | punitis alternatint interſtin@as haberet , Jan! 
after the ſame manner would be much | 71772uritzo matzvo curſu ordinatim profiueret , 


ſcending and De- nemadmodum in Fxcemplo vides, 
worſe. But if That Aſcending q _— FD 
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Chelys , Minuritionum , &C. Pars III, 


ſcending by degrees conſiſted of Prick-Notes, ſucceeded by Notes of the next lels can 
tity; Then, that way of Breaking would be both regular and cemmendable 3 as 
thus, 


cam. IM 


= LIE = : ho Hs: EFEEES A E 


Ground Ground Broken 
5-F5 Dor OTE 
VET a RE ——_— - 
2 11. Of b Flat and Sharp. De b Molli & Duro. 
F you ask me why I put a b flat to that Ic ft queras , cur Fuſe in Þ, appoſttun 
Suver in B, I anſwer, becauſe the fit b molle 5, id propterea fit , quod Mi- 


Diviſion deſcends from it to F which is flat. | zuritio inde ad F mollioris itidem ſoni de- 
Again, in the other part which aſcends, | ſcerdat 5 wti panlo poſt, F.b. duro atollitur 
there isa &xaver in F, made"ſharp; be- | quia nimirum inde ad B. ſimiliter durun 
cauſe the D7viſron aſcends from It to B, | aſcenditur - Utrinſque porro ratio ' eadent 
which is ſharp : Buth which are grounded | redd; poteſt , xt Relatio nun harmonica evi- 
upon the ſame Reaſon 3 which is, that in | tetzr auribas plane ingrata, que tam perpe- 
Toure Notes aſcending or- aeſcendiirgg by de- | tratur , cam quatuor Note gradatine aſcen- 
grees , we ſeldome exceed the diſtance of | dertes , aut deſcendente; , terminos perfeF ec 
a pe. fe Fourth, leſt we produce unto the | ©xarte excedunt. Nam licet Ouarta minor 
Ear that harſhneſs which is called Relation | paſſer in uſu fit , attamen ſs Nota altera ab 
ot harmonical: for though the /gjer Fourth | alters remotind djvaricetur , enaſcitur Tri- 
be moſt frequent and very agreeable in | tonus harmonie infeſtus ; quod ne fiat , 2 
Muſical progreiton., vet when both Terms | priore ad poſterzorem ſternenda et emollienda 
are extended , the Higher being ſharp, and | eſt via - atque hic tria Qnartarum genera 
the Lower flat , the diſtance is then a 1r7i- | obſervarz poſſunt + Tritonus , Diate/aron , 
fone , Which is more by half a Note than | & @uarta minor, cum nimirum ſuperior 
a perfed Fourth ; and therefore when this | Nota mollis , inferzor dura eſt, 

happens, we commonly alter that which 

comes firſt in complyance to, ( and preparing the Ear for ) that which is to follow. 
And here you may obſerve Three different Foxrths in PraGical Muſick , viz. a Tritone , 
or exceſſzve Fourth , Dzateſſaron or perfe Fourth , and the lefſer Fourth we ſpoke of , 
which is when the lower Term is ſharp and the higher flat ; thus exemplified : 


4 4 


Ep EEE 


As for Q#avers moving by leaps, I have | , De F aſis per ſalts incedentibus id dicen« 
little to ſay, more than that Grounds ought | dum reſtat, videri iſtinſmodi conſtruionene 
not to conliſt of Notes fo quick as Q#avers | ad Bafinr Minuritionum minus idoneam, St 
in ſuch a movement. Bur if ſuch Notes | tamer occurrant , eademr regula hic inſervire 
ſhould be propoſed , you may ſerve your | poterit , que de Semiminimis tradita eft , 
ſelf by that Example you had of Crochets; | converſis Semiminimis in Fuſas , Fuſts in 
making them @xavers , and the Quavers | Semifuſas &c. Quid praterea in zis ſit 
upon them Semrzguavers, Or, as you ſee | agendum , ſequens Paradigma planum facit. 
in this following Example. | | 


Example, 


Part III. 


The Diuifos-Val 


Quavers moving by Leaps 
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His premilſi de exteMporali ad Baſin Ex- 
ercitatrone agendum. 


Prima ſeligatur Baſts Semibrevibus aut 
Minimis , ant utriſque conſtans; ejuſmodi 
enim ad extemporanean Fxercitationem 


aptiſſama. 


Deinde ad mannm habenda quadam Mi- 
anritionum Schemata ſen Figure , que pri- 
mis Fundamenti Notis accommodata, ſequen- 


tibus itidem ſimils filo applicari poſſint. 


Hac Supelleile inſtru us auſpicare Inſun 
4 Schemate omminm facillimo, atque enitere 
ut 2 primis illud Notis ad extreman uſque 
Baſin deducas, pari texturd, Id cun fucris 
aſſecutus , alind atque aliud Schema, ſumili 
conatu ageredere, 


Hujus tibi Exercitationjs Figuras aliquot 
ung cum idoned Baſi, ſequens Paradigna 
exhibet : quibus innumeras alias tuo iþſe 
marie attexXes. 


—_—_— 


| 
nts —_ 


It now only remains that I give you 
ſome little aſſiſtance , by taking you (as it 
were) by the Hand , and leading you into 
the eaſteſt way of Playing Ex texzpore to a 
Ground, | 

Firſt, you are to make choice of ſome 
Ground conlitting of Semribreves or Minims, 
or a mixture of theſc two : for ſuch ought 
Grounds to be, which are propoſed to be 
Play'd upon at fight. 

Next,you ovghlt to be provided of ten, 
twelve , or more points of Divil'oz ( the 
more the better) each conſiſting of a 
Semibreve or Minm , which you may at- 


commodate to the firſt Note or Notes of 


your Gronnd, | 

Being thus prepared , take one of the 
ſaid Foints, and apply it firſt to One 
Note, and then to another, and ſo through 
the whole Grourvd. When you can do 
this , take another Point, and do the like 
with it , and fo one after another fo many 
as you pleaſe. Ok 

I will here for your eaſe and enconrage- 
ment furniſh you with a Groxzd, and allo 
with ſome Poznts 3 to which you may add 
infinite more at yuur plcalure, 


P f- 7 
4. 15 a nu + 
WE TH? o'- "IF 


Soi 2 


534 Cbelys , Momeritiomem : &c. Pars I I: 


Example, Paradigma, 
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Let us now take ſome of theſe Points | Horum Schematum amplificationem a tque 
and apply them to the precedent Ground, | ad reliquam Baſin applicationem & pro ximo 
that you may by Example ſee how they are | exemplo col/iges. 
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This driving or carrying on of a Pozzt , 
doth much eaſe the Invention, which hath 
no further trouble , ſolong as the Port 1s 
continued , but to place and apply it to 
the ſeveral Notes of the Ground : Beſides, 
it renders the Dzviſcor more uniform and 


more delightful alſo; provided you do 


-not cloy the Ear with too much repetition 


of the ſame thing 3 which is eaſily avoyded 
by a little variation , as you ſee I have 
done in carrying on ſome of the foregoing 
Points, Alfo you have liberty to change 
your Poirt though in the midale or in any 
other part of the Growrd- or you ma 


Ejuſmodi amplificatio cujuſcumgue Sche- 
matis , Inventioni non leve affert ſubſidinm , 
eamgue omni anxietate liberat , dum nihil 
admodum elaborandum venit , niſt ut prima 
Schematis ratio ad totam Baſin conſumili $yn- 
taxi applicetur., Hin: preterea oritur Mi- 
uuritionum analoga compoſitio , jucunda ad- 
modum , mody ne eadem fieura nimia in- 
culcatione faſtidinm creet , cuz facile med:- 


| bitur interpoſita | ſubinde , ut 702 precedents 


Paradrgmate vides , werſicolor tranſitio , di- 
verſorumque Schematum alius ex alio con- 
textas, | | 


mingle one Pot with another , as beſt ſhall pleaſe your fancy. 


3 12. Concerning ordering of Diviſion, 


Hen you are to Play Dzviſon to a | 
Ground , I would haveyou, in the | 


firſt place , to Play over the Gronzd it lelf, 


plainly and diſtinctly ; for theſe reaſons : 


I. That others may hear what Notes you 


divide upon. 2. That your ſelf may be 
better poſlefled of the 4yre of the Ground, 


in caſe you know it not before. 3. That, 
he who Plays the Grouzd unto you may | 


| better perceive the Meaſure of Time. 


The Ground being Played over,you may 
then break it into Crochets and &xavers ; 
or Play ſome neat peece of {low Deſcazt to 
it , which you pleaſe. If your Ground 
conſiſt of two or three Strazrs, you may 
do by the ſecond or third , as you did by 
the firſt. 

This done , and your Grox#d beginning 
over again, you may then break it into Di- 
viſion of a quicker motion, driving on 
ſome Port or Points as hath been ſhewed. 

When you have proſecuted that manner 
of Play folong as you think fitting , and 
ſhewed ſome command of Hand 5 yon 
may then fall off to ſlower Deſcant or 
Binding-Notes, as you ſee cauſe; Playin 
alſo ſometimes loud or ſoft, to __ 
Humour and draw on Attention. 

After this you may begin to Play ſome 
Skipping Diviſion; or Points, or Tripla's , 
or what your preſent fancy or invention 


| ſhall prompt you to , changing ſtill from 


one variety to another ; for variety it is 


- which chiefly pleaſeth : The beſt Dzviſtor: 


in the world, ſtil continued , would be- 
come tedious tothe Hearer ; and therefore 
you mult ſo place and diſpoſe your Divi- 


fox , that the change of it from one kind 
to another may {til beget a new attention : 


Minuritionum Syntax1s. 


P Rincipio Fundamentium ipſun ſimplict 
ac liquidd modulatione percurre : idque 
1* Ut Minuritionum Subſtratum ab Audito- 
ribus clarius atque diſtandins vercipiatur. 
2® Ot Baſin tu ipſe ejuſque genium melins 
comprehendas, 3* UOt,qui tib: fundamentunt 
accinit , probe intelligat , quo Menſure tem- 
peramento uti velis. 


Deinde Baſin in varias Minutias Semi- 
minimarum atque Fuſarum diſpeſce, aut ali- 
quot floſeulos Melotheticos lentioris menſure 
adſperge 5 ftidermque in Secunda & terti2 
Stropha, ſs forte totidem Baſis contineat , 
fieri poterit, 


Tum vero Minuritiones celeriores earumg; 
varia Schemata atque amplificationes , ut 


ſupra oſtendimys , adhibe. 


Ubi hoc genere luſus dexteritatem audito- 
ribus probaveris , ad Melothetica ornament. 
ſubtiliora $yncopaſque tranſire licebit , nunc 
intenſiori , nunc remiſſuwri manu , ut ſtudio- 


frus abblandiaris auribus,attentionemque con- 


ciltes, 


Demm varios Minuritionum ſaltus atque 
tripudia , cum multiplici Triplarum genere , 
in medium produces ; laxando Inventionis 
habenas , animoque , qua vocat liberins. in- 
aulgendo ; warietati inprimis atque apte 


figurarum collocationi ſtudens, qud nous 


identid:m attentione Auditorem alle&es per- 
que multiplices afjeGionnm mots , Muſice 
71perio rapias, | 


And this is generally to be obſerved, whe- 


_ ther your Groxzd confilt of one or more Straizs,or be a Continued Ground ; of which I 


muſt alſo ſpeak alittle. 


De 


Part III, 


The Divifron-Viol. 


De Baſe Continua. 


Uoad. ſi Bats non per Strophas , ſed per- 

petuo curſu ad exitunm procedat (ut cam 
pro fundanento Baſſus Continuus alicujus 
MoteFi aut Madrigalis aſſumitur ) prin- 
cipio ſedato ac meri Baſt inchoandium erit , 
ut Oreanedus menſure qua velis uti , teno- 
rem aſſequatur, Poſt aliquot verd Semibreves, 
ad Minuritiones quas animmns ſuggeſſerit, di- 
gredi poteris 5 donee ad clauſulam peruene- 
ris, gue Manui exerente campun aperiat. 
Pauſts aliquot ſubinde interpoſitis , concede 
Organedo nounhil ſpatii quo te precedat , 
ut illun deinde lepids emulatione conſequa- 
ris, Varias demum Melotheſias , Minuritio- 
nes Maixti generis , Triplas ac cetera Inven- 
tionis Myrothecia effunde, 


3 13. Of a Continued Ground. 

aq Continued Ground uſed for Playing 
or Making Diviſ/oz upon, is ( com- 
monly ) the Through-Baſs of ſome Motet or 
Madrigal, propoſed or ſelected for that 
purpoſe. This; after you have played 
two or three Sexzibreves of it plain, to let 
the Orgamiſt know your meaſure 3 you 
may begin to divide, according to your 
fancy , or the former Inſtructions, until 
you come near ſome Caderce or Cloje,where 
I would have you ſhew ſome Apility of 
Hand. There, if you pleaſe, you may 
reſt a 14inim, twoor three , letting him 
that Plays the Growrd go on: and then 
come in with ſome Poizt - after which you 
may fall to Deſcant, Mixt Diviſion, Tripla's, 
or what you pleaſe. . In this manner, Play- 


ing ſometimes ſwift Notes , ſometimes ſlow 3 changing from This or that fort of Dzvi- 
ſion, as may beſt produce Variety , you may carry on the reſt of the Ground ; and if 
you have any thing more excellent than other , reſerve it for the Concluſion. 


Minuritiones ſingulari Chely qua ra- 


tione aptande. 


) Reter ea que jam diximns , id curan- 

dum maxime in concinnandis Minuri- 
tionibus , ut Symmetrie facilitatique conſu- 
las. Nam ex duabus Melotheſcis eque pre- 
ſtantibus , ea meretur Palmam , que faci- 
liori negotio ac leviori manu percurrz poteſt : 
ſatiſque liquet , eum qui Canonis indolent 
digitorumque applicationem neſciat, vix eſſe 
ad Minuritionum compoſitionem idoneum ar- 
tificem, 


Adhibenda porrd ſunt ad exemplum, alio- 

rum opera, quorum induſtria in excogitandis 
Minuritionibus cum laude deſudavit, @nos 
7xter , D. Henric1 Butler , & D. Danijelis 
Norcome elucubrationes, aliorumque No- 
ſtratium , quibus pulſande Chelyos preroga- 
tiva facile conceditur , precellentium Muſe 
corum , nunquam ſine acroamate uſurpari 
poterunt, 


Qua Methodo duce Cheles Baſe alludere 
debent. 


Ac haFenus de Chely Simplici 5 nunc 


agendum de duplici. Cam duobus ſimul 
Muſurgis ad eanden Baſin componende atque 
accinende erunt Minuritiones , he ſerventur 
regule. 


2 14. Of Compoſing Diviſun for one 
Viol to a Ground, 


WW Hen you compoſe Diviſion to 1 


Ground , endevour to make it eafie 


for the Hand : for , of things equally ex- 
cellent as to Muſick , That is always to be 
preferred , which is more eaſie to be per- 
formed. Hence we may conclude , that 
ro man js fir to Compoſe Dzviſion to a 


Ground (how great a Maſter in Muſick 


ſoever he be ) unleſs he know the neck of 


the Inſtrument, and the Method of Finger- 
ing belonging unto it. 

This 1s all I have to fay concerning Dz- 
viſion for one Vio!;, more than that I 
would have you peruſe the Divi#0rs which 
other men have made upon Grounds ; as 
thoſe of Mr. Henry Butler, Mr. Daniel 
Norcome, and divers other excellent men 
of this our Nation , who (hitherto) have 
had the preheminence for this particular 
Inſtrument ; obſerving and noting in their 
Diviſions , what you tind beſt worthy to 
be imitated, 


, 15, Of two Viols Playing together 


ex tempore to a Ground. 


Fter this Diſcourſe: of Diviſor for 
One /701, Tt ſuppoſe it will not be 
unſeaſonable to ond ſomething of Two 
Yiols Playing together upon a Ground; mn 
which kind of Mufick:, I have had ſome 
Q experimental 
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experimental knowledg ; and therefore will deliver it in fuch order and manner as I 
have known the practice of 1t ; referring the Improvement thereof to further expe- 


YICNCE. 


Firſt , let the Ground be prick'd down | 
in three ſeveral Papers ; One for him who 
Plays upon the Organ or Harpſechord : The 
other two for them that Play upon the two 
Viols : which , for order and brevity, we 
will diſtinguiſh by three Letters viz, A. 
for Organiſt, B. for the firſt Baſs, and C. 
for the jecond. 


Each of thelc having the ſame Ground | 


before him , they may all three begin to- 
gether 3 4. and B. Playing the Ground , 
and C. Deſcanting to it, in ſlow Notes , 
or ſuch as may ſute the beginning of the 
Muſick : This done, let C. Play the 
Ground, and B. Deſcant to It, as the 
other had done before, but with ſome 
little variation. If the Ground confiſt of 


-- 


two Strains, the like may be done in the | 


Primb Fundamentum in triplici chart4 
aeſcribatur , quarum prima Organeds qui 
litera A. deſtenari poterit , ſecunda ei qui 
priman pulſat Chelyn literaque B. notabitur, 
tertia ills qui ſecundi canit Chely , inſtgnie- 
turque C. ſeorſim tradends ſunt. 


Exordiantur A. &* B. Baſinque ſuraplict 
modulatione percurrant, interea dim C. 
graviorem aliquam Melotheſiam Baſs appo- 
nit, Dumque BÞ, eandew cum aliqua varia- 
tione Melotheſfam redintegrat , C. ſoli Baſt 
immoretur. Atque eadem methodus ſive due 
ſint Fundamenti Strophe ſrue unica, obſer- 
vetur 5 altero Baſin, altero Melotheſram 
mdalante. 


- 


ſecond : One Yo! ſtill Playing the Groznd whileſt the other Deſcants or Divides 


UPON 1t. 


The Grovnd thus Play'd over, C. may 
begin again, and Play a Strain of quicker 
Dtviſton 5 which ended , let B. anſwer the 
ſame with another ſomething like 1t , but 
of a little more lofty Ayre : for the better 
performance whereof, if there be any 
difference in the Hands or Inventions, I 


would have the better Invention /ead, but 


Secundo , C. in procurſum Minuritionunt 
celeriorem exſuliat , cum B. ſumile quid, 
ſublimiori tamen ſiylo reponat. Id nt feli- 
cins eveniat , auſpicetur Luſum is qui In- 
ventione pollet , ſequatur qui manu expedi- 
tiort precellit , ut afſurgat potins quam flac- 
ceſcat Aufica, 


the more able Hand ſtill fo/ow , that the Muſick may not ſeem to flacceſs or leſſen , 


but rather increaſe in the performance. 


When the /7ols have thus (as it were ) | 
Vied and Revied one to the other, 4. if 
he have ability of Hand , may , upon a 
{ign given him, put in his Strain of Drz- 
viſion ; the two Viols Playing one of them 
the Ground, and the other ſ/ow Deſcant 
to it. 4. having finiſhed his Strain, a 
reply thereto may be made , firſt by one 
jel , and then by the other. 

Having anſwered one another in that 
ſame manner ſo long as they think fit , the 
two Yiols may divide a Strain Both toge- 

ther. In which doing , let B. break the 
Ground, by moving into the Odave up- 
ward or downward, and returning from 
thence either to his own Note, or to mect 
the next Note in the Viſor or 0Fave. By 
this means, C. knowing B's motion, he 
knows alſo how to avoyd running into the 
ſame, and therefore will move into the 
Third or Fifth , ( or Sixth where it is re- 
quired ) meeting each ſucceeding Note in | 


porali praxi haud egre declinabitur, 


Tertio, poſt iteratam Chelyum altercatio- 
nem, A. ft dextra valet, ſigno dato , ſuan: 


quoque Minuritionum Symbolan in medinm 


proferat ;, atque interea Chelys altera Baſin , 
altera Melotheſiam graviorem moduletur. 
Tum denique Chelys utraque ſeorſim , Orga- 
nedi Minuritiones haud impari artificio 
emuletur. 


Dmarto , partiri inter ſe poterunt Stre- 
pham aliquam Fundamenti propoſiti ; ita ut 
B. /impliciter Baſin frangat , nec niſt ad 
Otavam ſurſum aut deorſum excurrat, ſive 
in eadem Not conſiſtat , ſive ad ſequenten 
tranſitum paret. @uod cum Muſurgo C. 
conſtiterit , eandem orbitam facile evitabit , 
ſeque ad Tertias, aut Quintas, ant ſicubi id 
Baſis requiret,ad Sextas, ſubducet, Baſtque in 
Uniſone aut Off ava ad Notam finalem dun- 
taxat occurret ; atque aded Suintarum 
OF avarum obſtrepera colliſio etiam in extem- 


ſome 


_ 


— 


Part III. 


"Phe Diviſion iol. 


ſome one of the faid Concords , until he come to the Clofe ; where he may ( after he 
has divided the Binding ) meet the Cloſe Note in the 0&ave; which Directions well 
obſerved, two YViols may move in Extemporary Diviſion a whole Strain together,without 


any remarkable claſhing in the Conſecution of Fifths or Erghths. 


Druinty , C. Minuritionem aliquam incho- 
abit . que ſpatium Brevis aut Semibrevis 
occupet , iaque , ſigno dato, Muſurgo B. 
indicabitur , qui eodem temporis ſpatio Socti 
Schema in ſequentibus Notis imitabitur 3 
idque ad Strophe exitum alternis deduct 
poterit, Similis concertatio ad breviora vel 
longiora , intervalla , varietatis ergd, inſti- 
Fuatur, 


When they have proceeded thus far = 


C. may begin ſome Point of Dzviſior , of 


the length of a Breve or Sexribreve , na- 
ming the faid word, that B. may know 
his intentions : which ended, let B. anſwer 
the ſame upon the ſucceeding Note or 
Notes to the like quantity of Time 3 ta- 
king it in that manner, one after another, 
ſo long as they pleaſe. This done , they 
may betake themſelves to ſome other Point 


of a different length , which will produce a new variety. 


Sexto , Signum dari poterit Organeao, ſt 
callet artem , ut Schema aliquod ipſe quoque 
hac poſtrema methodo auſpicetur , quod poſt 
Brevem , Semibrevem , aut ſumile Spatium , 
utraque Chelys aut ſeparatim aut conjundin 
excipiat ; ſervat# hac regula, ut dum con- 
junim canitur , altera Notas lentiores adhi- 
beat, dum altera in Minuritionibus circums 
volitat, 


Divides; for that Part which Divides ſhould always be heard lowdeſt. 


Septimd, Chelys utraque, Organedo ad Ba- 
ſin ablegato, priorem concertationem celerins 
aut tentizs renovare poterit , ac denique per 
varias Triplarum aliarumque proportionum 
formas, liberins evagari , vel perpetuis vel 
intercalatis Strophis : donec tandem junGGis 
ambe viribus, aut quaſi tumultuario con- 
greſſu, aut ſt id potins libuerit, temperata 
ſaavique clauſuli coronidem labori imponant, 


[ 
i 
! 
| 
[ 


This conteſt in Breves , Semibreves , or 
Minims being ended , they may give the 
Signe to 4. 1f (as I faid) he have ability 
of Hand , that he may begin his Point . as 
they had done one to another 3 which 
Point may be anſwered by the /70ls , ei- 
ther ſingly or joyntly ; if jointly , it muſt 
be done according to the former Inſtructi- 
ons of Dividing together 3 Playing till 


ſlow Notes and ſoft , whileſt the Organift -: 


When this is done, both Y7ols may Play 


another Strain together, either in quick 


or ſlow Notes, which they pleaſe ; and 


if the Muſick be not yet ſpun out to a 
ſuthcient length , they may begin to Play 


Tripla's and Proportions , anſwering each 
other either in whole Strains or parcels ; 
and after that , joyn together in a Thun- 
dering Strain of £xick Divifion'z with 


| which they may conclude ; orelfe with a 


Strain of ſlow and ſweet Notes, according as may beſt ſute the circumſtance of time 


and place. 


Atque hee extemporaria concertandi ratio 
inter aſſuetos invicem ſodales , aded feliciter 
aliquando vertit , ut plauſum etiam majoren 
quam ſtudioſius adornate Minuritiones re- 
portart. 


Minuritiones plurium Partium Compo- 
nendli ratio. 


| 6 componendis Minuritionibus pro duobus 
Baſſis , regula precedens quid agendun 
fit ſatis demonſtrat : nimirum jam huic 
jam iſti Parti attrebuto Choragi ſen Du- 
cis officio , ſuperiorem ant inferrorem pro- 


| 


| 


| 


I have known this kind of Extemporary 
Muſick , ſometimes ( when it was perfor- 
med by Hands accuſtomed to Play toge- 
ther ) paſs off with greater applauſe, than 
thoſe Diviſions which had been moſt ftu- 
dioufly compoſed. 


$ 16. Of Compoſing Diviſions of Two 


or Three Parts. 


IR Compoſing Diviſion for two Baſf Viols, 
you may follow the forementioned me- 
thod , cuking ſometimes This, ſometimes 
That Part move above or below : Some- 
times anſwering one the other in Points , 

- 0 3 | fometimes 


Iwo Baſſet 
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joyned together in Diviſion 3 ſometimes in | vinciam alternis obtinebunt ;, ac denique poſt 
//ow , ſometimes in quick Motions, ſuchas |: appoſitas exmlaſque concertationcs , in ununt 


may beſt produce Variety : but after their | 


anſwering one another in Points , I would 


always have them joyn together in ſome_ 
lofty Strain of Divifon , With which , or | 


ambo fedus atque amplexum vel jun&is Mi- 
| zuritionibus vel ſuavi Melotheſie texturi 
conſpirabunt, 


with ſome ſlow and pleaſing Deſeart you may conclude your Compolition. 


gainſt one, and ſometimes all engaged at 
once in a conteſt of Diviſion : But (after 
all) ending commonly in grave and harmo- 
nious Muſick. 


Howbeit, if, after each Farcie there 
follow an Ayre (which will produce a 
pleaſant Variety ) the Baſſes of Theſe 


conſiſting of two ſhort Strains , 
Agres or Almains begin like other Conſort 


Two "r= If you make Diviſion for two Trebles , 2. Minuritiones pro duabus ſuperioribus 
". both muſt be in the way of Deſcart to the | Partibus , zethodo Melothetica concinnande 
Ground : So , that ( the Ground confide- | ſunt 5 dumque ſimul ambe incitatias ferun- 
; red ) the Compoſition is Three diſtin | tur , ir Tertizs aut Sextis plerumque invicen 
54 Parts. When the Trebles move together, | reſpondere gaudent , aliis ſubinde Concor- 
{1 their moſt natural paſſage is in Thirds one | dartiis interjetis , habita nimirum ſemper 
or to the other 3 ſometimes in Szxths or a | Fundamenti ratione, Cetera, mihil a ſu- 
+ mixture with other Cozcords, but {till fuch | perroribas regulis diverſum occurrit, 
yn as have relation to the Ground, As for | | 
2 their anſwering one another in Poizts ; their ſeveral Motions and Changes , in order 
F to Variety 3 the ſame 1s underſtood as of the former. 
” rTrebleant In Compoſing for a Treble and Baſs, you 3. $4 Baſſo atque Superiori Minuritiones 
Bas. aretoconſider the nature and compaſs of | adaptande ſunt , perpendenda eſt utrinſque 
F either Part , framing your Diviſoz accor- | Partis indoles ; qua probe perſpeFa Melo- 
*A ding thereunto; which, in the higher .| theticas fraFiones Superiori, Fundamentales 
oh Part will be Deſcazt ; inthe lower, a more | Diminutiones Baſſo ut plurimum tribues. 
frequent Breaking of the Ground. 
TwoTre2 The ſame regard , to the nature of the | 4. F2demw ſolertiz Minuritionibus pro 
= '- Parts , muſt be had in Compoſing for two | duobas Baſſrs &* Superiore , item pro duobus 
Two Baſſes Trebles and a Baſs, or for two Baſjes and | Swperioribus & Baſſo utendum eſt. 
_ aTre- one Treble. | 
Three Baſs In Diviſions made for three Baſſes, every 5. In Minuritionibas pro tribus Baſſis , 
ſes. Viol aGts the Treble , Baſs, or Inward Part, | Superioris , Medie ant Tnfime Partis Dimi- 
by turns. But here you are to take notice, | yutzones cnilibet per vices tribuende ſunt, 
that Diviſions of Three Parts, are not | Yerum Minnritiones pro tribus Partibus ad 
uſually made upon Groxzds ; but rather | certam Baſin vix ſolent aptari ; ſed liberiore, 
Compoſed in the manner of Farcies 3 be- | per modum Fantaſie, ut vocant, decurſu 
ginning commonly with ſome Fnge, and | ſine cert lege hinc inde divagantur : Exordio 
then falling into Points of Diviſion 3 an- | plerumque ſeveriore, adeoque per modunt 
ſwering one another 3 ſometimes two a- | Fuge incedant , Minuritionum alterna ve- 


litatione in medium conjet4, conglobata 
abinde concertantium acie; demum quaſs 
paGis induciis, ſuavi ac placido plenioris 
 concentus Fpiſodio, dextras Muſicamque 
Jungant. 

Subtexi poſſunt ad levandum faſtidiun 
Meliſmata varia, Allemande , &C. 


| 


differ not much from the nature of Grounds. Theſe 


Ayres ; after which the Strains are repeated 


in divers Variations, one Part anf\yering another , and ſometimes joyning together in 


Division , as formerly mention d. 


ff 


Fujus 
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| In theſe ſeveral forts of Diviſion of two 
and three Parts, my ſelf, amonſt others 
more eminent , have made divers Compo- 


Part HI. 


Hujus generis Minuritiones variis Parti- 
bus accommodas , nos haud ſane paucas in 


Apollines Academia Tyronumque gratiam 
elaborauimus, Plures reperire eft inter exi- | litions, which perhaps might be uſeful to 


mia D. Joannis Jenkins Opera « de cxjus | young Muſicians, either for their Imitation 
aliorumque noſtratium Authorum immortali- þ or Practice : but the Charge of Printing 
bus in Muſicam Rempublicam monuments ac | Diviſions ( as I have experienced ,in the 
meritis , cam ſupra invidiam ſint , meaque | Cuts of the Examples in this preſent Book ) 
laudatione creſcere nequeant , preſtat ſilere | doth make that kind of Mulick leſs com- 
quam fruſtra dicere, | municable. Howbeit, if you defire writ- 
ten Copies of that fort, ( a thing moſt 
neceſſary for thoſe who intend to Compoſe ſuch like themſelves) none has done ſo much 
in thatkind , as the ever Famous and moſt Excellent Compoſer , in all forts of Modern 
Muſick , Mr. Joh Ferkins. And here might I mention ( were 1t not out of the rode 
of my deſign ) divers Eminent men in this our Kingdom ; who, in their various and 
excellent Compoſitions , eſpecially for Inſtruments, have ( in my opinion ) far out- 
done thoſe Nations ſo much cry'd up for their excellency in Muſick : but my naming 
them would ſignifie little, they being ſufficiently known and honoured by their own 
Works ; neither had I taken upon me to. nominate any particular perſon, had it not - 
been upon the neceſlary accompt of Diviſion-Muſick , the peculiar Subjeft of our now 


ended Diſcourſe. 
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